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wy  Abnwqpuhu qupnwiiljwpsnueniup

Gplwu £ BYkp qpp no qpuljwtinupput

unbinddwlp yniguhbin® wunh&wbiwpwp

Alwnnpytijny wiwuwpbpptph  Jpw,

funpwitibpnod, (nuwbigpubpnud, nbpne-
bwlhwis Ut unidbnwght dwbpwbijupliiph dwipwiwutb-
pnud, ywpnwgpewbwltitpp dpw b ywpquiiugny] nwupdb
hwy ywprnwpbunp hupliwmpuy plwquiuntiiphg dklp:
<winn wouwwnnipnc’ tppywo hwy dEnwqpbph gup-
nwljwpsnupputip, dhtish hhtw  gninugpct smtih: Uw-
Quiyte huy dwbpwiljwpg nupputs, ywpnwpybumh b dknw-
Gnuihu dowlyniyeh dGpwpbipiwg  whgyugnug hpwuyuwipwiy-
wéd qpphph, hnnwotibiph L wipndubiph - hinhtwlutpp
wimpunupdlp i bwb qupnwllwpsnupputip, tinpdking
UEuwpwiiy tpwitig fdwunp b quwhunnty wpGuwnp:
Uju wnnuidng hwy ywpnuwbiwpsnipput bljwmdundp Enwd
htinwppppnupinuut nith wybjh puti 100 mnwpw wwn-
Unupinit: Hhnlw 1840— 1850-wljw pwlwtiiphn U,
Fpnuubt hpwinwpwty £ Eeupudtp wunnyipwyuwpny gpp-
swaptiph Jh gnigquly! L htnwppppnupmL owpndbi huw)-
Yuljwi Abinwgptiph glinupbunwluwt Auunnpiwt p-
Yuiniunip: 1870 1880~ whw pwlwiitibtppt Atimwqnpbiph
Ywpnuwpwiph dwupl qptp kU hbwgbn U U, Nujuwpn-
dp?, d. . Unwunp® U niphouibip: Fupan qlwhwmbipng
hunljwury quipnuptvinh puipbwnpwyngaynip, 4. Una-
unyp hp «Uan|ntiuljuits L wplibiwt yuwprwpdbumnps k-
dwowuw m 2pbn wipninud yhinbnky huwy yuiprpwuluip-

! Brosset M., Catalogue de la Bibliothéque d'Etchmiadzin,
St. Pétershourg, 1840. unyt hnhuwlh
archéologique dans |2 Géorgie et dans I'Arménie, exécuté en 1847
1848, st Pétershourg, 1851,

* ¥Bapos A. C., Dumuansmickas Gudanorera, oM. «[IaTuli
apxeonornueckuit cvesa s Tudances, M., 1879
* Cracos B. B, Apmsinckie pykonmen u nx OPHAMEHTALHS,
«Kypnan Hapoanoe npocsettennes, 1885. Toro ke apropa;
«ChaBsncknit u Boctounuii OPHAMEHT 110 PYKONMCAM JpeBHEro M
HoBoro Bpemenw, Ataac, CI16, 1887,

CM.

Rapport sur un voyage

anupjwt wytith pwit 100 wdneg wwnmiwlnn 8 wnwudpi
gniiw|np mwhinmwl: Hpuwtp Lkiknpyp Uluppuipjuiiut-
nh gpunwpwinad,  Guphyh, Plinghuh, MNtwbppnipgh,
Unulpjuyh puuqupuwtiubpnu b wnwbdhl whdwhg hw-
Jupwéniubipnud wwhuwiwe gnpg 12 huglipbt wwen-
YEpwywpn  dknwqptiphg wetdwd  yupnwilwpubp  Gu:
Lw gpnud L. «2Linwgnpiph qiluwyupnbpnod L [nLuwlig p-
Ubiph ywpnwiywpubpnud hay ulwphsubipp puswhu Alb-
phy wiuwbu £ gnyubiph qom| hwinbu Lu quipu pppl
whuywne - Epliwluwyngeyudp,  whuwhidwh huwpwynpne-
piundp b tnipp Swpuiliny odum]uwd untindwqgnpdnntbips
<tnwquynul huwy b omwpwyqgh h owpp wpbunwpuiti-
ubip, wyn pdnud G, <njubithjuip, 3. Uwinpdhgnyuypt,,
b, Uwlytpp, W Udhppup o niphoubip, wbnpuwnwpaby b
huywlwi Ainwgpbph m Swpmwpuiybnmwlul hngwp-
Awtiibph Al npuiwth fuinhpubpht, npwg yuwnnuipytiu-
kg npybu hunfwguwphwht ywprpwpbumnp
npwqgpuy &nintiphg Jkyp:

<wy yupnuptunh hpduwlwt dnmpjubiph dwqdwy ne
quinuithwpwlwte pofwiwlnoeu pwgwhuwymiwl hwp-
ghipni] ypwm by L L. Utwguilwinuip: <wpnium uyne-
Ph twlipwyupu niunufbwuhpnupudp . bw hwwinwnnod k-
nphwy yupnuiwpsnepput paop hhduwlwi dnnpyub-
nh hhddpnod puluo By unepwlut Gntiyptin uljyptiwuguim-
Awntbtin® plnuput L hwuwpulpulwtt  nudbipp: Upwtip
uljyplwytiu mbikghy b Ynliypbin flwun b gnpdtwulwi
Lpwlwlnugnct, uwljugh duniwlwlih pupwgpnud wunh-
Swliwpwip dgwlytym|, htinwghy b hpbug tincewlwi hjp-
phg b bwpuwlwl inkuphg, umnbindtiny unp e pungdw-
quwl ywprwdbbpt:

<wy ywpruitiyuips n gty dGdwpwitily  Wwingtibp,  dwu-
twlph dtuwpwunipniiibpny, b B quby L W %non-
unnih «<pt hwyluiljut Uljupsnuppuy hwidwenn W win-

* Uvwgulwhpuy U, 6., Sunljuljwts yupugbon, Gpliwh, 1955:
Unuyh hulwenuugpnuanibip nncibipb (wjunnbiplipum) * «Apasin-
CROE OPHAMENTAILHOE HCKYCCTBO», Rrplyhuf, 1963:
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ununiy  wohiunnuawi dbe®, tpw Gugdwd «<pt hwy-
Juhwt  dwupwblupsnupnis dbdwédwdw)  wipnunwd®,
bpw Epwhpwnwpwynigniiubpnud?, 1966 p. dkubioh-
Youd hpunuwpuljwo  «<ugluiljuils dwipwilywps ngenois
wipndh wpwewpwnu®, U. Stp-Ubkpubupwtih wohiwnne-
pincutbpnud®,  ptswbu bwl hwy  dwbpwbyupsnogewt
nwppbp nuypngubiphtt Jhpwpbpng wewbdht wohiunne-
pincutibph Jke nu hnpuétbtpnui!:

Ubphw wipndtc wnweht thnpdt £ wnwbdpii hwnnpng
ubiphuywgubine hwy  ywpnuwbiwpsnupute punhp ing-
bbipp, punyuwd Uwoumngh  whiwl
wwhynn dhgiwnupput dinwqpbiphg: Ungt wofuwnnwt-
pp ulugby £ nlinbu 1946 pqulwiihg: W épugphy, nb-
Ywuwpby no dp unudp Uhuipps-dwotiwgbmbbph nodbpng
hpwhwiwgply £ hwy dwipuiiupsneepot plwguidunh
Ubid Epwhinunp, wpdbunp Juumwludnp gnpdhs Lhghuw
Ukpuwtmpnduw  Fnentingdntc (1885—1963) :  Uwiljuyty
uwhp fuwbquptig, npybugh Yo bp Juydwe wipndp hpo-
mwpwlhtp Ubpwowlwim], pwynodibpm] e dwbinp-
qpnupnibiibpny:

lipwgpuljwt  wohwmwiiph  dwdwiiwl  wuipyty, np
Yuydnnp wipnih huwdwp twhionbuws £ gk 83 nwju-
nwly, npnughg 2-p, wwluyl, gwépnpwl punophlwiyni-
Pl wwwdwnm| nnwpu pnntftightt wipnidhg:  Uhwdw-
dwinuly byywinwlwhwpdwp quoinglig <wjuunwth wybow-
Jwi  wwwnlybpwupwhh' wpfuphg panplp b 15 nwju-
tnwly, npnup dundwbiwlptt wpnwbiupdtp B LW %nen-
unngh nblunwpnepundp! unyt wwindbbwhwbing - -
twgbtnbiiph Ynndhg: Pugh npwtihg, wipndp (pugitg b
4 tnp wwhinwlubpm]  (mwfe. 28, 45, 46, 51), npntip
Yunpiybght ubphuw  hpunwpwlyniniit ppuluitiuging-
ubiph plwnpnup)uidp:

Wuwhumy, wipndte wydd niuh 100 gniiudnp nwfumwly,
npntip wwpnibwhnud Buounlh puwitt 2000 gwpnwiijup:
Un inwhinwljubpt wipndnud unwdnpdud B haad-
wwnwupiwl dinwgpbph duiwbwlugpulut hwenpnw-
wlnipywip:

Lliphuwywginn tynupbipp, wionom, skt uwyunnad hwy dn-
nadprp mwnwununp yunjwljubph Yomihg nuptph po-

Uwinbiwnuipwinod

5 Oypuwoso JI. A, Kparkas HCTOPHA JIpeBHEAPMSIHCKON Kl
sonucwk, Epesan, 1957.

b «<pt huylulwt  dwiipubiljupsnupniis, wpnd,  woweupuitp
(hwykpbt, powobipb) Lo U Saetmdngh, Gpluot, 1952:

" «Miniature Arménienne”’, Texte et note de L. A. Dournovo,
preface de S. Der-Nersessian, Paris, 1961,  «<unljulpmin twitipui-
Ulppgnuanits  wipnd, wowowpwiip  (hwybpbu, nnubpbi, ppotok-
phit) * Lo W Fneetingngh, Gpluot, (967:

B «unglpuljutn dwbipuitiljwpgnuancts, wgpnd, wowewputp® <. U,
Awtmgpuih, Lkutinhly, 1966:

# U, Stip-Ubipubugwity, <wyp wpfiong dhetnagupnad, Gplut, 1975:
S, Der Nersessian, ,,L” Art Armenien*, Paris, 1977.

10 L. Ugpyurls, Uhiplpobe dwbipubilpopsneagniup 12— 1 3-pry quiph-
paud, Gpluwt, 1964 g, W Wbmpupeb, <wjluluot dutiputsuipsng
piwt Suwdnph nupngp, Gpleau, 1971 8. Pydwymidu, (018 -
it huglulwt Bhwpogupg punubowpaotip, ok el
wpivmy <UUS GU wpiump puomponon, dngniwdne, hunn, 1,
Gpluwy, 1974, by 74—81: <. <wlnppub, Lwuwnopulutih thutipw-
ujwpgnupnitip, ghpp W, Gplhuwh, 1976: 4. Hpamnan, 3. Kopxmas
A, XyloecTBenubie COKpoBHILA Matenapapana, M.. 1976:

puwgpnud untindywo dbnwgpunhtt ywpnupybunh puedw-
gyl inubipp: dpwtp ubpluwvigunud U dhugt wow-
b Ywplinp, nhywlwt b hwdwh oguwagnpdynn wyqu-
I ywipnuiuljuplibph pinpng opptnulubp:

1 i &

Pswibiu  hwpnbip &, huyuwlwy  ywppwpdbunp hpdtw-
Gulr nwpuutiph dwgnoit ne dbunfnpnuip Gugud b
htinun|np duniwuwlubph htn: Wuinkn K holunud Bu yeb-
nutwlwi,  Gpypwswhwlul,  powowlpot,  pusuybo bwlb
odwimuwly dnnpfubpp  (Epyuwgpt dwpiihttbp, &wpow-
puimwluwt junnygubp bowyl), npnip Quagdned B
Uwle e dnnmdnepnuitiph,  hwnljugbu bt wplibjub
dnnmifnipnubiph qupnupdbunught dowlynyeh mwpbippp:
Lphunnubinuginiip, npp ulypood wuypwpnud Ep hbpw-
Unuwlwi dudwinuljutiph pipptmaiubph U bpwbg  hbn
wnbgynn  dowlynipwiht dwnwhignueputt gk,
jnud wumh&wlwpwp, pb’ nepphe Gphputipnud b pk <w-
jwumwtmul, wbnh g b ulubg oqumty Uwl hp qup-
nupytumpg: dpwe ounphpn]  Ehtnbguljwy Gunnygubipp,
uppwywl wunpubpp, Jupugngptilipp, bngunpuljuititph
qgbumubpp, quijuywbbibpp W wy wowpluikp, husybo
bwle dbnwgpbpp, hwnljuybu Wlnwpaotp, Qomjodw-
ontigp, dwongp, Uwgwngp, Awnplnnhpp, Nwnwpuigu-
twnnygp ulubightt ywpgup|bp htwgngt ywpnwdbbpn|
b bpwig  Jbpudowipjwd Unpwiimp  nwpunbuwliitpng:

hbimnwqui-

Wuntin ko nbip hunnbugiltg gnuyubppl, tpwtig uppb-
pubiqutipht, puly  woluunnwiipt  ppwgnpéybg gpsni]
Updund, nuunp quipnwdlibptl woanbp pagduiguitn ne gpoe-
thg wliup vnmwgut’  Abun|nptim| hwyulwl quipnqop-
Ubumh aip unp ptwquifwn, npp e hngnud Bup Ainwgpu-
1ht yupruiblpups nuayni

<wy  ywprwblwpsnueniip,  dhetiwnuipput wptbunh
dinee &munbiph tdwt wupbing  quipgugdwt  mwppkp
thngtip, hwinbu £ LYk Uwpswlwl mwppbp nupng-
utiph ndwlpwt wnwbdtnwhwmlnueynciitbpng:
Hpwhinwpwn by sk hwoby V—IX quipbph qupnu-
uljupswlwh uinbndwgnpdnuaniiiipp, hul wwhuwgwe
wnwbdhle Jyuynuegndiitbpp bjuip st mwhu undpnnew-
Gwl qunuihwp Guopdbine wyn duniwbwljugpewith quip-
nupltimnp dwupte: Uwlugte 10-pn quiphg wuhugutnud
twtipwblupsnupywt pwpdp dwljwppulyp b gpudnp wn-
pincpubipnod Bnwd ayugnepneteibipp fununod B wge dw-
uhti, np bwpunpy quplpnud wpnbt dowlplp Epe huyg
Atinwgpbiph qlinuplbunmwluis dbunpdwt ne uluipo-
ywnnwl npnowlh wnjwnbitip:

Wi wonudm|  hwnluwiiguljut By X quph 3 Akinw-
gptiphg  punwd onipe 80 ywpnuiiwpubpp  (nwjon,
[ —6): Fpwlip, ypwhupubibpm] yuipnuadninpgutiph W hnppu-
Juwoph punhwtipnueincip Ubpdwnnp Upliigph nblnpuanp]
wpybuinp htn, dhwdwdwinaly, wsph b puljunad ppkug
huptiwmphwnupundp:

Wu dundwinolyuopewtined,  wpwpwlwl  potwnhpogeub
10hg hwy donmifpnh wyumnwgpbone b obthwlpwt ybnw-
Yuiunupiniup Jhipwlwugqubine ounphpy, Gphpood buwu-
uwfnp wuwpdwbubp umbinogtght dowlnupwht wnweph-

6 —



puigh hudwp: Unp wwpdwliipnud dlincun wnwd gpgw-
(bt hnpwpdwiibiphg  pugunply gbqopdGumalois wp-
dip b tbplupogunod wnwtdtogto 989 @ dbnwghpp’
Eovhwotp Wltwmwpwlp, pp quippubiuputipm] (owfun.
3 4), npnup ipush wyuop Ly wgph Bu plljunad hpkug
sluntiiugnn gnuitiph wugdwenueyundp: Fpuip wunlb-
poud B unputiip’ wndubpm],  uidwplpmd,  ungoly-
ubipmy, hwphuptibpng,  dwnbp, ownhlubp,  pPrgnLulbp
(wruuf, uppwdwpg, Ywpun|, pp), dpgbpm] yudpn,
unubune &nunbip, upugnyp, pwpdp bpu Lowyp dub-
puiwubitp: Ngwgpun] i bwb obpociwlut dwiipo-
tljwpubtph huiwp oguugnpdwd opewiwljubiph ywpnu-
Autipp: Wy pnpopp dbe mwnwnuynp hwy debipubipo-
phsp Jwpwbnnpbt JGpwpnwnply £ ppeph idwtinupym-
Up, Unylpuly bpwig wnwplupulut humbnoeneup. plg-
whu oppUwl, dwpdwppu wndibpp, hnuhwlul funjuy-
ubipp Lt dnunuibtinwy gkuptiph gpuiinunpbiph Yuduiplibi-
ph Udwl bgywd dhwowlught Yuwdwpp:  Unwbdiwugtu
Yhunwp ne huinghs U wpunlybipdwo pognibbbpp Lo poce-
uwlwinganiip: Upghunwgbnh JupyBionnegncip, upw
tnupp &wowlyp npubinpby £ hwnljwybe Epatiquidnpiut
dbig: <wpnium gnibwowpp, (nuwynp bowwp gnyubiph
(nudbn Yupidph, nupsbwgnuyuh, fuiwgh L Yuigngoh)
upphpwigubiph  hwdwnpneggnicup’  swhwidnp Ghpwnguwo
nulybgnuith htin unbinonud Bu YEuunipwpn wpuidwngpni-
pincl, b nbpnciwljwl dwupwblupbph htn wdpnng Ak
nugpht wwihu U hwiighuwynpoepgnda, wntwlwl nkup
b gptinnupniu: SGtintighly b Yhlwwpnyp wyn unbndwgnp-
onupnitiiipnud ulpwphsp hwuoby Lo gbhnuipdGumwlwt unp
hwdnys wiljuwtingpyut:

X nuph  tpetipht’  Uupp  Fwgpuondipug puigu-
Unpriveiwl opewlmud, umbtindwd wju pwpdpupytion b
tntinuibimwy yuwpuswplibpp hudwhugnds 5o dundw:-
tlh dwnynn dowynypeht b Sphgap Lwpbugne wnb-
yhwih ngmi: Upwip dpwdwdwitnal umod Buowtih
un opewlh wwinhwing wbnwlpul, wygquht, huswybu
bl htigEupunwlu duwdwbwlubphg Gyng wwunubph
UEbuwlwlinuepu dwuptiz PpBug  pupliwompeynuppudp L
wyquyht punypm| 989 p. qupnuljuputpp lowuwlwihy
nbn niubt ng dhwg hag, wye huidwgpuwphughte wid Gu-
wih qubdwpuilinud:

Uipnip ke qugunpb gnigunpnud B XE nuiphg upwh-
wwitnjws ywpnwiuwptibpp (nwpnn, 7-—27) 0 W opow-
WP wyquyhte dowlnyph nuppbip opwpibpnud unbndwd
Atnwgpuypls yuwpnwplonh dbe, puswybio U unedbow-
1hu dwbpwbupubpnud, npngwlihnptt npulmmby Bu -
Unpiwl gpuppluiuwl b gnibwbuwpowlwl inuiwlub-
pp: 1018, 1038 u 1057 pp. dwnwqgpbph ywprpublupb-
nh bypwgodbiph npnowlh pungénuip, hwppwuwmlbipu-
unipyncup, bbpybiph vwhdwiudhwy Ghpwnnodp, dwpmw-
puybnwlwt pbwiljuph ne nuljbgnuuh pugwlugnugne-
Up L Aukiph pugi pughwipugnoititpp uogdool Buowgu
fiph  ywpnupbunh bpduwlwt hwaelwhop: 1018 p.
Abnwagph Uhwppsp gt pughwipugnodutipnyg £ ounlyb-
phy b b wpdun|Bune mbplubpp, bowdl Jupnul-
ubkipp, hpup Jpw gpjwé b bypugdtpp plingodwd nwp-
pin gnybth wugplubpnd Qugdgwe  fwphufutitpp,  hpw-
dwptyng Ywhimpy gupbpood Ghpwmwe  Swpmupuigbi-

mwlwl  dwbpudwuttph  JEpupnwnpnuthg (uwhan,
11-—12) : Upwbdpt hhimwppppnipint B ubpluywgned
ult httph pw wyhmwl, Jwtwg, Jupihp L nlinht dw-
pip gnubikpm] tgdws onpwywdl pupr hnuuwépltipp:
Quihuquitg ubnd e yneuw goéwliuipp, npht Bupwpl-
wd B gnyubpp, wyu, pugwybo L 1038 L 1057 pp. db-
nugpbipnud pmjwunuiynepniip pugwhwpnbine ntp £ Y-
muipnul: Untnudbinwy néh wyu yupnublupubpt ndubu
puptiwwpy Ymnphin, npnd Lo nwpplpdnod Bu dnoe-
uliphg:

X nquph gmuwilupswiwi yiuppudbbph punpng oph-
twlhubphg i NeNe 7736 («Unupune  Wjknmwpwins),
2805, 7737 u 2877 dtimugpkph yuwpnuuljuptbpp (nwhon,
11—-26): Ne 7736 Atinwgpp dwupt L. W “nununynt
gnby £ «Uniqune Ubimwputh Uywpgnupindup, pp Ytip-
wwinpdwidp, gniubinnupiut Anfuncpiudp ne hwgbgw-
onuppuidp,  glinupbumwlwi pupap dwdnudutiph hne
owpduwl b»'':

Pubuigtin, wyunbn  (nwjpum, 18—21) dkd uppmpub &
hwugud  gowbwpp,  ywpnwbiwpswywt  dnnpdubiph
twhpuwiwelibph dowlnudp b gnyubiph hwgbiguonipine-
Up: lungnp' unipnng kep ypwnhgunm, dwupwlohn, puw-
nuililyniih funpwiitbpp, puswbio twb Unpudngd  gjluw-
qupnbipp, ywpnugpbpt ppklig paowlut, Yeinwialwt
I bpypwsunhwlput pugiwphy dnuhdubpm], dnwgphu
wwpu bt ooptinmupintl b gnibimglin wbup: Gwlidp ubip-
Yhpny Yhpuwd dntinuibtiunwg néh wyp winbindwgnpént-
intitipp dminbunud B npdtwbiupgnepwip: Odujwd
nhlnpuwinpy - gbnuipbumnmwut 060 yqugnuing, gunphw-
owwn hwy Ulwphsp unbinot) £ pwydophtwl ywpnwdbb-
nh Ynue Yndwynyhghwbp b ombnunpt £ gpubp wnwb-
Apu Eebiph Jpw Ywd pneuwbgpubipnud wiuwhuh hwodb-
Uhuwiinnupiwdp, np pliu] shu fuwpinnod wiipnng Eeh Aluw-
(npuwl huwuwpulgenueiniup:

Qupnwpwiph  hwpunnupyuiip,  unbnowgnpéwlwi Jkd
tphwluynupuadp,  pnjuinwluhg  yuppudnnpdubinh
gniiubiupswluwte hunwy pnednadubpny b dnunudBimw-
uepudp Yeprnguwe Unenine UdBnwpwuh ywipnwljuy -
utipp gnepmyp wnbisynud B Uppk pwgnihne 902 p. U
Eoupwoup 989 p. dtinwgpbph ywpnuplbump htn:
XIL—XI nupbpp pnt <wjwunwih b qunpogwiuliinh
huwy  quipuilupsnueniip bphuywggnod £ONe Ne 27—
45-pn mwpnwlyubipnud: Fpwtip wwpndowynaf Buomwp-
phip Juypbipnod unbinowd wlbih pwt 500 yupnuidneg-
bkp: Pphug pupbwnpynipudp b ndwluwt wnwidliw-
hunnnuaimuitpny wnwbdbwwybu wsph Bu puljunad bijw-
phsutip Unbtithwunup (nwpin, 29—32) ) Unpdugh (iwfuen,
33—35), 1224 p. dbknugph wbwbnd Ulwpsh  (nufum,
36—37), @npnup (wwpn. 38), Pquuwwnhnup  (nwun,
39—40), Sphgnph (nwhin, 41—44) yupnublyupbbpp:
Lwygulwt Anwgpugpt ywipnubupsoupiniip pupdp
yupguigiwl b hwubnud Upthljpuwt <wjwunwtinod® XH—
X nuptpned:

Uuph FPugpumniipug pugudnpnugyut whljnuihg (1045)
htitnn, poupp-ubiignijutiph, wyunchinb dnunnpuijw wp-
ounjuwbipiiph nu Upwig  Bplupuwnb  whpwyboneut
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ponncy, Epesan, 1957 r., c1p. 23,
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oppwhnul, hwy dnqmipnh dp dké ywbqud mbnuiinfu-
ynul £ Uhebpypuwlwl  ondp  hwohu-wpbbpwt Gplpw-
dwup® Upthhpw, nopodonwlwt phwlhneeinat hwoenounnb-
ind, wwnbindnud £ Uhihjut hugulwt pugualnpnuantp,
npp gojunbined k onepe 200 inwph (1198 1375) :
Cunphpy| mbnbuwlwb-punupwlwi Gutiph  bupwomw-
Unp wuwydwubiiph, mwpwughly welunph ne dhowyguht
(i ugbiph, wyunbin wpwgnpbl pupquougnad £ ohwyg
wyguyhte dowynypp,  dwutiunpuybu dwibpubiljopg ne-
Pintup b bpw adbe pwgunply inbin gpuwdnn qupnupdunp:
Upbhhwynud - dbnwgptiph - ginupdbumwlut Aluenpdwi
ne blurpunpuprdwte gnpot ulypbiwluwte gpewtinud Ypnud
L pnct <unuionmwbp npnowyh Yuhpp: 12-pn nuph bply-
popn Yhuhg wpnbu Alinpdnod B tinp wpupdwiubpht
ne o dnnupnh glinup]bumuut yguhwbgtibppts hwdw-
wuwnwupuwh Ghphlpot dwbpobiupswlot pgpogh ndw-
Juwi wnwiduwhwwmingaymciilipp: 2QEnwghp gppebph sw-
thtipp  hnppwinud b, npue hbn dwbipubined b oun]bh
bppwhbpn B nunbnad guppuijuptbpt ne bpwtg dub-
puidwutbph dowlnuip: Fmct <wgwumnwh guputiljup-
snugjuip punpng iintinudbumw ndp Ynpgunud £ hp bow-
bwlnupiniip: Wpombn  woweinueni £ wpnud - qpph
nhynpunn] Abudnpdwup. Gumwpbjognpognad £ Yhow-
funpuiih, inuuwbiguiguipn, quippagpbiph bodnoe quipnpo-
Alutiph  bhpnwgtolynupincup’  whuwbwpbpptiph Alwnp-
tiwr fke: Gk dpusle iy pocte <wjpuiumwtmad ywipnw-
blwplbipp Yhpwmfnui Epte gqiuannpugbo uljypbiwketip)
Alinpiiwt dunfwtiulp Yund mbpncbwlpot dwbipotiup-
ubtiph gpewtiwljubipnud, wupw wyuinbin® Ypthhwynod, wnw-
wmnpbt wpunlbpuguprpgnod Bu bwle d&inwgplph dpnee
Eebipp: Snyubipp nuintinud Buownlbih pnooundnp, wungéum
e hugtin, qujunpbl Ghpuwm|nod £ nugpte: Uwbpwbilpupsne-
it iftig, huswbiu boywpnupdbumnod nudbnutimod £ hpuw-
i ywhph wunnlpdwt Agunudp: Upnbwut-wg] buw-
putwlhut upnedbbtipp b Junphppuiipwitibpt ulunul B
wouwphhly mbup vmwbw;: <wplwt b hbounnp Bplpp-
ubiph dowlynyputph  htiin mubgwd  umbindwgnpdwljwi
(ugt othnudubph hGmbhwtpm| gupnupdbonh dbe dnonp
Gl gnponud twile bnp ywpnwdbbp:

Qupnwbiuwpsnuyeput wyu unp Upwiubpp, npelip Eplub
tu quihu 1173 p. Uhuwpwygupnpdwd Sphgnp Lupbljugne
«Jwmbwh nnplipgnipbwts Gphood, wwuwe 1194, 1237 1
1249 pp. Atnwgptiph Alludnpdwi Jkg, (hngpu npulinp-
tnud Bu bl «p e b ptunpp ophtiwlybs punophtiulyuwé
1251 p. dtnwgpnud  (nwfun, 47): Llwpps Lwpputp
nultipsh dwbpulplhonepudp 0 nulipe winunn ogunwgnp-
onuing  Ulwpwd  hwppwwwmlbpughtt pnputiibpnud,
posniitbiph phgniptiiph dwbpwdwutbtph dogppin (| kp-
wpmwnpiwl kg, pneowlwl dnmhdubph Yndynyhgpw-
ubtiph wwpynmupput, bpwtg bphwgiwl puuunpnipput
U uhuwpdwie uinwpuy mbuthugnod wpnbl wpowhwpn-
nud E ywiprpuipBumh unp nép:

Uhthypw dwbipwiiljupswlput qupngh pupdp bbbt
ne bpw hwpnoon quipqupfomt wounlb] gupmncs wp-
nwhwpnbp Bu X nuiph Ybubpht Bdpun Uguipugb-
nh wunntipm| vmbindue thnppudwfuy (23%15,5) ak-
nugph qupnublupbipnod (mwhnan, 48 - 50)
Lwnutulniup,  Eowuni,, phipl, nulligod  funpuiiubipp

npntp tnp npuly B Gugdnud wpwetiuptippliph Alwndnp-
twt by b ywpnudnpgubph pwydwyutimeppundp (hw-
Ypdwhwpubp, Juyph quywbtbp, Bplhwlopuwlowl bwly-
ubp, dhbp L wyl), wyniubph onepe hwdwsuh b pp-
Jwd dwnbkiph nu pngniubbiph bywpbbpp,  pusybo wl
yuwpnwgpbipp b gopewlwlubph ywpnwdnmhyubpp  nwp-
phpdnud B twunpn gpewith ywppwilwpubphg' Gpwb-
quujtuljh dbEd pupdnuppudp L wwydwenippudp:
1260—70-wijwtn pulwblibph Uphypugnud hwinbu Bu
guihu tih gwpp tnp L dbEdwmwnwtng dwbipubluphsubp,
npnlip hugjuluwt Ainwgpuiht ywprupdbunp pupdpug-
tnud By adp bnp, wdbh pwpdp dwljupnuljh:

Uy gpewith dhidwgny b juglmpbts &wbwgwe wm]bu-
mwgbiip tnb § @npnu Mnugptip: Lw Abun]npbp ne bljw-
punqpupnbp £ pungpiwphd  dnwqgpbp, npnughg,  uwljugh,
ubiy hwpntth £ 7-p° unbinojue 1256— 1268 @]wlwtiik-
ppu: Uwownngpui Uwnbbiwnupwiit wyny hwbidwptin dwi-
puwbljpupshg  nip Gpyne  dbnwghp,  npntighg  dbyp?
Ne 10675 abnwqph (1268 p.)'? qupqwulupubph npng
inwptbp ybmbnjuo b ungb wpndnod (nwhon, 51) @
Ttpwbp  pocowlubt,  YEunwbwlwl, Gphpwswtwljwt dn-
njubiphg, dwpnugpt b Gplwlwjwljwt Ewlubph $h-
gniputiphg Yugdgwe pupn Yndiynyhghwibp B, npnup
yuippupnud B gruannpugbu popuitibpe ne winfwitno-
phppipp: Wuinkn @npnu Mbnughip hwiinbu | qughu
npubu Yndynyhghugh dbd Juipuybom: <dmnpbiu imbinunph-
im] dnmwhnugiuwd yupnutiwpegp, bbkpnuotwly ne hunjw-
uwpwlgnywe Qugdwhbpybm]  Eep, blwphsp pp Y-
wnyhghwlbpp hwgbgpl £ hpuwlwt ubph fjunp yque
gnnnupundp: Qupnubiupsnueput Jdbe Bpluwte Gljwd wyy
Lplinyep, pupupt, gnigwihe L owg bnp  qunquihwpw-
fununeppwit, npm| hwdwlpwe Ep tynepugbu bodmun]np
ywpgugnud wupng Yhihlywt donminepnp® 13-prp nuph
Lphypnpn Yhunul: Fnwwlwt b Yhugwiwlwt wopiwphh
unip ghwnquljwungeyudp  pluljuygnudp, dwpnlughte Yep-
uwpuptibiph hpwlpwt wunnlbpnodp b bpwbg hngblpot wy-
pnudibiph hundnghs Epupmwnpoudp’ nedbn b hwgliggue
gnibwbipwpsneppot hlin,  qupnubljuptubphte b Bu
wohnwphply ngne wybyghuh wpmwhwynneanes, npp hw-
tuthiymte Ep dhoiwnuph Juupwupubphg  wyunwgpynn
wnwewnbid hwowpwlneepwt yunlbpugnodubppls 0 hn-
glunp ywhwueubiphu:

fdnpnu Mnujhtihg htinn® 1280 —1290-wlwt  pywljputitb-
nhg uluwd, bploet £ quipu dinwghpp wywm b gnwyn-
phitt qupnuwblpupbine hwlnud: Uwbpwblupgnput dbe
Ulunnbih £ gpuidwmpydp: Ywmwpug wywnnepgnds mw-
i Gpbwlugneppotp, buphsubpp wnbnénud B pupr,
puythwwhuh Ynduynyhghwbp, npntp wnunnpbt inbinu-
nptiny Lkebph  pwg  wwpwoninibibpnud L Unguhuly
puwgph ke, bpphdt jupwpinnad Bu Abugnpdwt hw-
wuwpwlonnepndtip, tpw yuwJuénigimiip b unlbh &n-
fuwgtinud yupnupwupp:

Qupnuiljwpsnipiw dbe uuwngng wyn Unp hwlnodub-
np npnowlh wpmuwhwymnepnis B gabined 1286 p. «dw-
ong»-h tig: RFwqunlnp <bpnuihl Wppwptipwd wyn &b-

2 Qtnwghpp vmwgly £ Gpnonegtidh <ongng wyumphwppupaiig
It wfppwptpty Uwobwgupupts - Wikl <angng upnnhlynu
Lwygbu U-u 1975 p.:



hwghpp wsph £ pulunud ywpnwilupbbph juhuygwig
ko wnwmmpwdp: 400 Lehg punlugwé wyu dbnwgph
incpupwliginep pbpeh Jpue byupquwe LT3, hulp wil-
pnne qppnud onipe 700 ywprpubijup: Tpwtip dkd -
uwidp. pniswlwy b YEuinwbwlpwt quipnuodnnputp B
Inuuwbiguywnnbip, qupnughp giuwmwntp, pudwbwgun-
nkp,  funphppwtpwutbp’  dwpnluig,  YEunwupitph b
iplwluyulwl bwhiubpp  Ypywptibpng: Unwbdbwubu
npwgpwy  Bu Junpwbubpp, puwgpbiph dbe  yhnbinwé
unudbinwghtt dwbpwiuwptbpp & wbnwpuuhsubph
wunnltpubpp: W wdbup mbnungpuws (hubpm] dknwgph
mwppbkp dwubpnod, yupnupbp o hudwppoe popp Eebi-
pp, Anuwgppu nwnyd wpnwlupg gpbnnupnict - (nwhon,
54—60): f@ngniiutiph, Ykunwupubph, Gplwluyulub
twlhubiph no dwpnlpuug $hgmpubpt wjumbn wwmlbip-
Juwo bu swihwywlg qwpdncl, npudwumhluiwt bbounep
wpunwhwymswlwbneppudp:  Lhwmgnad £ dunjwpugpte L
nwpwowlpul juimhpubiph peodwt dgunnud: Quipnutiljup-
bbph wuwydwn no hugkn gnyubipp, npnup agnal B
nujnt  wnwn gnpdwdnippundp,  wyuwmbn , htsybu b
Unyb nuph Ne 9422 atnwgpnud (nwifun, 61—62) L UG-
ubipnul <nhwtibu  Guyhulnynup wpnwgpue 1287 @,

Wybmwpwimud, wdpnne ywpnupwlpht wwihu Bu k-
punipnit b inntiwljuwts inbup:

“dpwuinuipwin  omwptipyppu yuphstiiph tbpuncdndp
Uhihyhw, L hwjjuwlwl whomppwt wulynodp 1375 p.
wpghbpulbghtt wygquypt ghnupyGumwljut dowlnyph hk-
nwquw pwpdp yupqugnedp hwgpbih Bphph wng dwuanod:
Uwlwy Ypphwt ywpnwiwpsgneput wjwintbpp w-
htin shnpwb: Lpwip wwhywinghtt L hpbug  wpdw-
quupubipp quuwt hbnwgw dudwbwlubph Jwipwilup-
snupjwle dbke: Ubkplhw wypndp mwhu £ dwyp <wjwumuw-
unud bowy Bpypubiph dowlnupught opwpuubpnud  wyy
wijwunubph Gppwndwu odh gwpp ophtiwlubp: o wnn-
U] npwgpui] i Swdnph, Swplth, Lphdh Lowy Jwy-
pliph dwbpwuljwpswlywi qupngubiph yupnwljups nepgwi
hwpnuum bdnegbipp:

XIV nuph hwulywt dbnwgpught quppupjbumh gk -
wpdbp ndinwplbph Gup hwbnhuynud bowiwnp uljpuphs-
utip Undpyp, @npnu Swpnuwgne b Sphgnp Swpliugne
unbtindwgnponyeniiipnud:  Ubdwbh  dwbpwiljuphs,
pwimwluwgnpd b &wpomwpugbiom - Undplyh apunbpu-
yuwipnud hipkip Ainwgpbphg dbyh (1292 @, Lonpujwup)
ywpruutiyupubpp gpugnod B nhonnh nepwngpnepncip
hpbug funp ptuwpulwl b dnbpdply  pungem]: el
1280-wlwt puwlhwhbkph ulyptbphte Uphlhwnad hab-
nbu Blwd bowylnbin uinbindwgnpowd wpbomwgbiog, -
puuntiugm| Uniihp, pp hbn hwypbuh Gphpp © pliply
Umpypw ywprnupytomp giynpunpd wdwintbpp, npntip
wpunbn wpmwhwpm(bp i hweuwbo giuuguipnbipod,
uwiguywpnbipnud,  gguwmumtpoad e dh putih goeg-
Ubiph  (Qupdpp, Yugngm, Qubwg, nnht L nolbgngt)
Ubmd hundwnpnuepote dtie: Lhwpsh  Juin gpewbip wyu
yupnuiilywptbpood (ewpin, 63 —64)  wpnbte Uluemnud
bb n&wlpwt wyli bwpiwmppuogbibpp, npntip unjtyh Junnwp-
wp mbupny b bplwbt quipu 1302 . Atnwgpbph qli-
Nwpbumwlwe Yhpyunpiwte kg:

Hwanph dwbipwiupswlput pypogh  wlutegnp bbp-

Lwjpugnighs @npnu Swpninugne 1323 p. wuwmybpugup-
nwd Abnwghpp, huswbu U bpwe dnee Ainwagpbpp, nuow-
gpui By wndbbhg wnwe ywpnwiupbbph wnmwone-
Prudp b Enfunupuidp (nwpm, 71-72) 0 Wuonbin L,
puswybu U Unidpyp vmbnodwgnponueniuibipnud, ulypliw-
Lotiph giluwwmwntpnud oguwgnpodud Bu wybnwpuitijy-
ubphu  punphpnwtignn YEunwupubph  wunlbpubp, npp,
whljwulpuwd, Ghhywt dwbpwiupsnipput wynbgnupwt
hwnbwip £ <wnluwbowlwl Bu pnuowugptbph gqupnw-
uupubtpp (&ncy Yoo mfnn pogncip, dwnlph &nonp Ypn-
guwhwpnn wpwnunp, uhpbubpp, uppuq dignn hnghdp,
dwnp  pupdpwgwd  wuinwh, wnnenn dwpnp,  Qugph
Yhunwiptbpp) L pwuphg Jbpgpwd wy dnmpubipp we-
junud nu gpunlps G oupdunad dinwghpp: Wumbin Ju-
plnp G twb shwowbughte udwpp b dwiipuilpupttph
puyuwnbuwy opewbiwluqupnbipp: Swnuwnuynp uljw-
phsp hnppuitp £ unp ywpnwdlibp, dhwdnpbim] wwppbp
tninpubip:  <tmwppppnupinds - Bu pwpdnud pncuwjuit
ywpnbiph dbe mbinungmjue  Yhunwlpubpp,  dwpglughu
nhuwwumybpubp L ynudbinwght nbowputtp bhplo-
juginn ywpnbipp:

@npnu Swpnuwght hwpumwgpby hugluiuts gupno-
uluipsnipncup unp U puplwinpup wunnfiptipm:
XXV nupbpnod Lwiw dndh opewluyph  Juptipp
nt Unpuniwph gpsunnbibpnud uinbindygnud By puigiwpiy
Atinwgpbip, npnug dhwbquidugte hupbwnhuy quipupgbu-
inh wywinubpp, ppkug wbungnp uyndingegundp,  wwh-
wwidnud By dpugh XV XVHT qupbipp:

Ywuynupulputh quippuiiljupsnepputp pinpng £ nbnpu-
nh-gpudhluluwi ndp: Lw gncuh uge dhagp, eplinne-
pintup b wugdwene@ncp, huwmney £ Ypphlywb
Hwiupwulpupsnuppotp: Weo nuypngh glinuipdbumwlut
yupnupwiipp swihwgwbig yocoug Eooc hudbon: Upue wp-
wuwhwymswljwl  hpdbuwlw dhengubipp hunibidwmwpup
vwhdwbwthwly i Wuombn gdwuluwpt wnwgbwhbpe
npnohs bowhwlhnepnct ounwiunud: Lhphp Yhpwednod B
diunnepiunip, wnwhy Gpuuguednpiwt b mbnugmnud |
opwiupswlwis bnwbwlm|® phipl,  pwpwl obpnm] n
wlpwnt:  Pagulugnuod £ nuyps - <piuwlwt ngep
el b, npp dwpnep, sutiphdwo dultipbup ogunugnpd-
dnud E npuyiu hbup qupuitupoud Gund phliduaply wuon-
Ytph it Lwuynepuputth dwtipuulupswlute qupngh
Jwputuntipp Gupnquinad Bu gnumjbunwljuts ubind
ihengUtipn hwutity dhe wpnwhwpnywiwuneeui: Quw-
jwd yupnutiupbtph hwppoounyipoagtneepuip, g
bl gdwbljuphte o Aukiph npng upufiwwhly nud-
thwtip, bpuwg Ltuuwhg B
Uojuwphply woluwphwpdpotmudp whpwwtmnad £ hugugbo
upnidtinughte dwtipuiilpopubph o dbe, Unybgbu bogup-
nuilpuputipnod: Lwognepulpoh yuppotiupgneeyuts b
plinhwipuybu wio qupngp dwiipuotlpupgneeputs huduwp
huwmfuwipwljput £ twle npng  wwhapuibmnuiljuiimeeyncap:
T uoupuo B by, undbuhg wowe, mimbuwljute- pumnw-
puljuty Gpuotiph wyte winwidbwhwmnndy vpupdwiitiph htan,
npp dbe wuypbip Lowgy opewith by plwljgngepitip W0 glh-
nupbumulputs wuwiiigbibph uge hwpnoom dwmaotigne-
Piwt, npp dgwlpl) Ep mbBnuiptnaliutiph Ynmihg hnugngt
dundfwinulutipnud:
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Ywuynupuwinh  gupnuibiyupswiwi ndp, npp wpdwn-
tkipp dqunud kb dhigh 1038 p. dnwghpp b wbih hpl
nuiptipp, npnowlh ppubinmty & dwbipubijuphsutip Updbnt
Up&hotignt, Uhpwlnup, Btpniith, whwbmb Wyupsh (Atn.
Ne 9423), Qupwpphugh U frunmbbup - uinbindwgnpént-
pincbibpned:

Ne 9423 atnwgph (1332 p.) ywpnuwilupubpp  (nwhon.
76)" nuuwhguyupntip, giiuwywpnh wowbidht dwuebp o
gihiunnuntip, eddud by gpudhyuluic bputwgmf: M-
pupwdl yupnuiwfiop oguiugnpdyty b gluwguipnbipnuad,
huly Yhimwuhubph no prgniiliiph $hgnuplitipng duninp-
b BU guwnwmbpp: Pupbunnpyy Bu Egliph lypuidwub-
pp wdpnnenippudp ypwnbigung nuuiwbiguygwpnbipp, npnbip
Guwydyned By wypuinkn hpdbwlwt dnnpy - hwbinpuwgnn
wipdunbune nkputibphg, pbswbtu bwl prgncutbph, wpw-
nunbtph, alubph L Gplwluywljwt bwlyubph hgnuplib-
phg: Qupnuwiluputph bypwgdtiph dhel inwd pug nw-
pudnuanibtpnud o pwuh  goyuitiph’  gruugnpugbu
Yupiph, Yuynunh, glinpuh phplwih puduépp’ wnwlig
Lpwbquunpiwb wbh £ plngdnud utnkindwagnponpjw
hwppwwywnltpuhte pingpep: Udpnnauigbiu hwppuuguwm-
Uhpwiht U junpwitbpp. bpwbp gnepl Bu dwpowpu-

whmnwlwi-jupngudpwhte uljypnituphg: Uwlugl ul,

hust wytih qpulps nu pnjwlimwijuihg £ oupdunad wyn
Alufnpnudp, nu ghnupfbunwlpet ubnd dhgngubipng
hpwlwl uwiph unip ygugnanipjuts wpnwhwmngmet
L yuprnupbunp dbg:

Quwpwppw Unpuniwpgne  wunnhbpuwyuppud - pagdwph]
Atnwgpliphg unyt wipminad bbplugugjue Bu yuipnuw-
Uluplikph bdnwoutip dhuwy 1357 p. dinwgphg (Ne 5332) :
bp dwdwbwlpl (14-py 1. Gpypopn Ghoe)  ugle Swithw-
snud quuwd wpbunwgbmp, npp ypwndbp obwle Gpwe-
dpgmnupputip ni ghtnupwpuiljut gopénitineeyuedp, qpph
ghnupbumwluwt dbwgnpiwh wuwupbynud - hwgte ©
ik hwihwpdwly dinwhnugnodubpng bdh putth quipu-
Aliph bnpundnuancppundip: Uinlwbwpbtppnud, ophuwy, Egh
dh dwunud bw nbqunplp §oanflmwpwthsh wuanlbpp,
tineunud” Jhipbhg bhppl, glhrogquppe ne puowliguiyun-
np, gbntighly nu &wowlny] Alw|npim| widpnne tep: Upu-
it twipudwotmpbt wwaoybipwd gliuwnwntipp, wp-
nuinp,  uhpubwpgp, pnsnibiipp” dwnbkph
pwi, umuljutipp, opewimbuywpntipp, ndwdnpyud dw-
nlipp, snpu Quni by wbplbbpngd Jupnuuoybbpp L do
qupnbpp, npnugm| Aunpty G 1357 p. dknwgph 8
junpwiiitipp, bpwig  hbwdubng oo wwpy Qudwplbpp,
wsph ki puljunud humwlnuequdp,  hwppwuwnltipugh
npngwilih géwghu nény b hyacebin nu hwghiggwo gnytb-
pi (nufun, 81—82)

Gnpps b ulwphy Mumwlhbup 1397 @ guppulupgwlot
uinbnowgnponupniitipnud (nwpen, 83--85), nbiljnpu-
npy-gpudhluljwis ndp humwly wpnwhugnneggnie £ ogp-
b Quihwywbg wpnwhagnhy owpdnodp, npp hwondy
L bpw phdunnply dwbpwiiuptbpht, gpobopdby £ bwb
Cqupnuiiuptiiph dbe: Lpw wpputijupswlwte dnmfug-
Ubpp pupiwygut i Nwgpue] B huwnugbio pwdw-
twguipnbpp, nprip bhplupuglnad Bu poowlut B Yeu-
nwiwlhwy dnmpjubiph pupy Yndwnyhghwbp:s tonw-

Pyt

Yhup ywprwbluptiph Yniynghghwtbpp punjulul guip-
dniti kb, huphwmpy b b YEuuwihg:

Wipninud yhmbnyue Lwuwnupulyuts wohnuphh djne yup-
nuwilpuptiipp puwgunad b wdpnnguwijuls wpuwmlbpugnud
bu owhu wyy qupngh ywpnupunp wjwunbph bp-
Gupuinb gnyneeput b wnwbidhte hnwpwpdwtbitiph wpygbu-
inh dwupli:

XV—XVI nuplpnud, bpp <wjwuwnwbp Ynpgpbp Ep hp
whnwlwnueniup b quugnud Ep @nepphugh ne Pputih
potwluuljut hphuwtmupputs mwly, hwy dngnypih unbin-
dwgnpowlui dpnpp phl Yuolwumlby Ep, uwlub gw-
pnctilynud Ep Yhpnkp tnp wpdbplip dowynyph puw-
qeujwinnud:

U opgwiinud gpinud bu pwlwlnyg pujujut gwn Ak-
nuqpbp, npntg gliqup]tunwlwt ywppupwiph hhdbw-
Yuwt wwppbpp, vwlugl, Juoginad Bu ong wiupw phidw-
why dwupwiupltpp, nppwl junpwiiibpt nu puidwtim-
qupnbpp: Unbtnodwd (hubpng dbé dwuundip dwuynupu-
Guwimed  (Nuinwl, Lwpblunjwip, Ywl, Uphne Jubp b
wynip) , ipwghg pwinbipp Ypnud G wyn opgwiinud wiwi-
nnype nupdwé gpudhluluwi ndh Yuhpp: Funpng B,
opptaly, 91—94-pnp  wwhinwljuph  yuppwilupubpp:
Ukl Jui dp pwup gnyutipny] pbplwlh ubipllud win
yuwppudninhfubipp swihwywig wupy U hpliug Junng-
quopny, hunwl’ widhgwlul plljupiut wenuing, dp-
oppuwly’ ném| nu nbynpunp-gpudhlulu  punypniy:
Gphp dtnwgpbiphg wwmdbiwhwinjwd untih pwi 400
quipnuibipupswluts Wingttpp  (whn, 93—100)  ww-
thu U wu Unp opewlbih hwyjuwiwt yuwpnuwpdbumh dw-
up npnowlh quinuithwp:

<winwbgwlwt b nig dhetnunuph b Unp dwdwiufub-
ph gmsl wpinwhwypnnyg,  wugudwl  gpewlih Uhowgnyl
dwiipwtijuphs <wlnp Lowquyligne (16— 17-pn nr.) gne-
uinbinowgnponupniitubipp  (nwhin, 93—96) :
Upw Qutiph ulypliuluits opewtit whigua] dwyp hwyptih-
pnud, puly hwenpn opewlip’ Mwpuluwumnwiunud: Lw kYU
tp pwygiwhwywp wib hwitiphg, npnup 1604 pwljwiihl,
Cwh Uppwup Guydwlbipywo polwqunph  duniwiuul,
paUtightt nhwyp  MNwpuluunwt b hwenwedtght Uap
Onunquynud: Wuwnbn b <wlnp Lnequibighti hujwnwphd
ttwg pp wpgbumplis 1610 @, Ainwgph  Upw ywpnw-
ulwpubpt wgph U pulunad gnyubph dwppnueyundp,
wugdwnenepjuip,  hnphtnjwépuiiph  htptophuwlnipjunip
[t unpnypgniiibpmy: Faca hugpihphg dwnwugwo puy-
thumnbuwly ywpudnnputiph dhg dnunp B gnpénud tnp’
wplibgwt (giluwynpugbu hpwbruljwl) , guppubwlugbip:
Wnwhupp i wbpunp bypwthwlnn qupnugdtpp, poe-
uwljwl b postwght dnnpduGph dhwhppundwt unp e
Bpypwswithwhwl  bnpwdl  qiewgupgbipg’
Uhwpwe swihh 6o yqugnuing: Upuinbn Uluphgt oumup
Aubipt plljunby & pepmlp’ dwnuyigutym{ wyquyhb yup-
nuplbunh wwhwhgbbiphu:

{wlnp Lnuqubigne  ywprupgbunp  hwghgiue Loebpd
YEbuwuppnupunip: Ywplinp gbp § Qumwpood goglip,
npny htinptwlp hwubinad £ ong dhugl poaduiimulnuagu,
wyle wpuniwgpoueul puguhwymidwp: o paogdwpg
n pwydbpwlig  ywppwdlbpp,  wnedbmaghl gniiegtin
twipwtljuwpubph oo wdbmwpubihgutiph wwnybpubiph

g

donudubpp,
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hbwn, wpnwgninud Bu plinupgut b Yywiph ghntglnipnii-
btipp: U, dwupt £ Qiugned il Atingph  hhowinwljw-
pwip, npntin uwphst pp wwmlipwywprnwo Ainwghpp
hwiwpnud k «SGwplwbiughtt ppwpinh il ownluihphpe
wigh» b «jwpnbpny (hgnt wwpabiys:

<wynp niquykght hwpuinwgplg huyyulwt Aknwgpu-
bt ywprnwpgbump wpnwhwjingwljul hipuophuwy p-
enghbipm], tinp quprnuwaliipny, wohnuphply pdpeunciubph
wwinhbpwynp Uinwénnnippudp, gnyubph hug Ennupjundp
nL YEbunipwpe Ynpnphnng:

bnp Qnunuigh nupnghtt Bu JGpupbpnod bwle 1649 .
Uuinduidwotish  uljuiphs <Bpwwbnh  gupnuilupibpp
(nwfuin. 99—100) :

Uyquihts yupnwiyuips nupyut nuowgnui| ophtiwlubip Yt
huwjljuljuty gunpogwfuutph dtnwgpbpnud Lu: Ununwin-
bnuynpuh, Lynygp, Uundlbubig-Tnnnulhh - b wy Juypbph
gpswntiipnud unbndwo Ainwgpught ywpnuwuljupubpp
wgph U puljinud puydophliwl hnphuduoplitipny n wug-
juih,  hwwyuwbu XH—XIV  qwptph, hwiljulwt qup-
nubiwpswlwt wpdbunh wfwigbbph whuwbdob Apg-
unuim: Uh pwbh ywprnuwilwpbbpoud T jumnynud £ b
wplitnwbypnywlut  thnpugpniewt wynbignipinilp:

Wyuyhun, wybth pwi huyup nwph pwpnitiuly, huy dn-
ndpnh mwnuwinunp yujuljubpp Unnuhg wnbndwgnp-
owpwp dowlpws L Yuinumpbjwgnpdwo Abnwgpuiht
ywpnutijwpsnupnitip dhus b wyuon wwhwwily £ hp hk-
mwppppnupniip L ugdid b ncup ginughmnwljwy ik
hpwuynyp:

Qbnwgpuiht yuprwiwpsnugniup huwy dnnndpnh umtin-
owgnpéwluwl  hwugwph Jumn wnpnwhwjmnepiniiibphy
dbhu B: Wyunbin, wybp puit dgwiynuyph nplk wy pliuqu-
jwnnud, humwlnpbu, wnwin b wspwnne kb npulingyty
hwy dnnnypnh gbinupybunwijwis unipp &wowlyp, uintin-
dwagnpowluwl ké Gpluwbuynepnitip, dwpnneu Znguwinju-
nnn wpnwphte woluwphh ghinbglneput qlinwghunwljw
puljwpdwl pwpdp fwpnanuginiup L ubipp qpeh uljuwn-
Uuwndp: lunpuytiv pnywinwluhg, hphitg punypny dwpn-
uyht b ginupgbunwlwi YJuwwnwpbinuswt hwugywo
wyry dwtp, inppwown|w ywpnwalbpp pwpdpugly b
dtio suptunp dwljwpnulpu:

<wy Ainwgpwiht yupnubjwpsnupyneip  fungnp b &
gpunfnui ng dhuyt wyquiht glinupbumwlu tgwlynyy-
h kg, wyl Gupbnp ubpnpood hudwghiwphught wp-
Ybunh qubidwputinud:



PHAMCHTHRA  aPMAHCKHX  CpelHeBe-
KOBBLIX PYKOUHCEH NOABHAACH Napad-
JEBHO ¢ BOSHHKHOBEHHEM HALLHON A b-
Horo  anpabBuTa M IHCHLMEHHOCTH,
DopMIpySICh HOCTENEHHO HA THTY.1b-
HBIX JTHCTAX PYKONHCER, Ha HOAsIX CTP#HHIL B XOpaHax,
CIOZKETHLIX MHHHATIOPAX M HX 0OpaMaAeHHsIX, 3TH OpHa-
MEHTLL CTAIH OLHUM M3 CaMOOLITHLIX pa3ienos ap-
MSTHCKOPO H300pa3HTeALHOrO HCKYCCTBA.
Mo ceft enn Mbl He HMEEM CHELHAALIOIO HCCTEL0B -
HHS, HOCBSLEHIOrO OPHAMEHTAALHOMY HCKYCCTBY ap-
MAHCKHX  pykonucell, OMHAKO B OTACALHBIX KHHIaX.
CTATLAX M ANLOOMAX 110 MHHHATIOPE M KHUMHON K HBO-
THCH BOOOILE, H3LAHHLIN B PA3HOC BPEMAl, aBTOpb B
TOH WKW HHoit Mepe obpamiaancs K OplaMenTaILomMy
HEKYCCTBY, HBITATHCL HCTONKOBATL CMbBICA 3THX NpO-
HABELEHHIT 1 MX XV T0MKECTBEHNIOC 3HaueHHe,
Hayunnit unrepee k apmsinckomy PDYKOIMHCHOMY OpHal-
MenTy umeer Godee ueM BeKOBYIO uctopuio. Ente s
1840—50 rr. M. Bpocce ony6ankoBada ciincok uatio-
CTPHPOBAHHBIX  pYKOUMCel JuMHalznua', BLIZBaBIINIT
B TO BpeMsi DOJLUIOH HHTEPEC K XYI0KECTBEHHOMY
oopmaenuio apMsHcKkiX pykonuceii. B 187080 rr. o
ACKOpATHBHOM yOpaHCTBE pYKONHCEl NHcaan apxeo-
aor A, C. ¥Ysapos?, uckycersosea B. B. Cracos® u ap.
Beicoko otennBas camobbitiocts APMANCKOIO OpHa-
MeHTaabhnoro uekyceersa, B. B. Cracos B cBoem poc-

' Brosset M., Catalogue de la bibliotheque d'Etchmiadzin,

St. Pelershurg, 1840. Toro e aptopa «Rapporl sur un vovage

archelogique dans la Géorgie et dans I'"Arménie, exéculé en
1847—1848", st. Pétersburg, 1851,

2 ¥eapoa A. C. Dusmuanzunckas GHOAHOTEKA, CM.
Toifi apxeonoruueckuit coesa s Tudances, M., 1879,

# Cracos B. B., Apmsiuckue pykonnen n nx OpHAMEHTALHH,
e, Kypunan «Hapoinoe npocsentennes, 1885. Toro xe asTopa;
«CAaBsiHCKHIT H BOCTOUHBIH OPHAMENT N0 PYKOMHCHM JIPEBHETO H
nosoro spemeny, Araac. CI16, |887.

«[n-
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Kownom aqabbome «CraassHCKHi M BOCTOMHBIN OpHa-
MEHT 10 PYKOMHCHM JIPEBHEro H HOBOrO BpeMeHH»
HOMeCTHA 8 OTACABLHLIX UBETHLIX TaGJAHIL, COLEPMA-
unx Goaee 100 o6pasuos  apmsilicKHX  OpHAMEHTOB.
Oun npencrasasior opuaMentuky 12 wiaocTpuposan-
HLIX dPMAICKHX pyKonuceil, xpansiuxes 8 6ubanoTe-
Ke BEHEIHAaHCKHX MXHUTAapHCTOB, B Xpauuianutax I[Mapu-
Ka, bepauna, Terep6ypra, MockBbl 1 B UACTHBLIX KOJI-
gdekunsx.  On nuwer: «B sacraskax, B 3araaBubix
OVKBAX M B YKpaWeHHsX Ha NoJAAX PYKONHCel apMsan-
CKHE XYIO0KHUKH ABJISIOTCS JI0/IbMH, OdpeHHbIMH 11e-
neeskaeMoi pantasueil, OecnpenenbHol H3oOpera-
TeMBHOCTBLIO W TOHKHM BKYCOM Kak B (opmax, Tax u
B KpacKax»,

B nanvueiimem kak apmsickue, tak M 3apyGexmbie
Hekycersoselbl, B ToM uneae I'. Oscenan, M. Crpaxu-
ropeknii, @, Makaep, A, Ceupun u ap., obpamanncn
K BOIPOCAM XVI0MECTBEHIOrO O(POPMJIECHHST PYKOIMHC-
HBIX W ADXHTEKTYPHLIX I1AMATHHKOB, paccMaTpHBas
HX OpHAMEHTHKY, KaK O/HY H3 BeTBel BCeobIlero iuc-
KyccTra.

BonpocaMmu 1poucxoxienns M packpbiTHS HAEHHOro
colepAKaHus OCHOBHBIX MOTHBOB 3anumasncs A. Mua-
naxkauan. Ha ocHoBaHMH KponoTaHBOro H3yuenus Go-
raToro  MartepHasa OH YTBepKlaer, uYTO B OCHOBe
OOJBLIIHHCTBA MOTHBOB apMAHCKOTO OPHAMEHTA JiexKa-
JH KOHKpeTHLIe MaTepHabHble MepBOMPHUHHBI—IIPH-
poinble W counaaphble cHabl, CHayana owu uMmenn
KOHKPeTHBIH CMBICA W NMPakTHYECKYIO 3HAYHMOCTb, HO
C TeueHHeM BpPEMEHH B 1poLecce IOCTeNneHHoll nepe-
paboTKH OTOWTH OT cBoefi MaTepHalbHOH OCHOBBI—
NepBOHAYAIbHOIO BHAE, CTAHOBACH OCHOBOWH HOBBLIX M
pas3HoobpasHbIX OpHAMEHTAJbHBIX YKpallueHuiit,

* Muavakasan A, UL, «ApManckoe opHaMenTagbHoe He-
KyccTBo», (astopedepat), TOuanch, 1963



MHorouncaennsle 06pa3sibl apMAHCKOR OpHAMEHTHKH
C KpPaTKHMH TONKOBaHHAIMH HaxoauM B Khure JI. A,
Hypuoso «Kpatkasi uctopus ApeBHEAPMSIHCKON KH-
BOIIHCH»®, B COCTaBJAEHHOM €10 00BbeMHCTOM afdbboMe
«[lpeBHeapMsiHCKas MuHMATIOpa»® M B €ro nepems/ia-
HHAX?, B nmpeaucnosun anbboMa «ApmsiHCKas MHiHa-
Tiopa», u3nauHoM B Beweuuu B 1966 r.8, B tpynax C.
Tep-Hepcecsina®, a taxke B oTAedbHBIX TPyAax M
CTATBAX, NMOCBALEHHBIX PA3INBIM WKOJAAM aPMSHCKOI
MHHHaTIOpBI 'O,

Hactosimmii ans6om—nepsas nonbitka NpeicTaBHTh
OTJe/IbHLIM TOMOM H36GpaHHble 00pa3ilbl OPHAMEHTOB,
CKOMHPOBaHHbIX H3 CpPeJlHEeBEKOBbIX pyKomHceil, Xpaus-
wnxea B Marenanapane. PaGora sta Obiia navara
eme B 1946 r. Ona Gblia 3: AyMana W ocyluecTBIeHa
MOJL PYKOBOICTBOM HCKYCCTBOBEA, 3aC/AYHKEHHOTO Jlef-
Tens uckycers Apwmsuckoit CCP—J/Tuaun Anexcau-
Aposubl lypuoBo (1885—1963). Onnako cMepTh mMo-
Melana u3lath aabboM ¢ NpeiucoBHeM, JON0JHe-
HHAMH H KomMmentapusmu Jlypnoso. TTosromy pyxo-
soicTBO TocynaperBennoit Kaptuunoil rajepen Apme-
HHH H Martenanapana pelinjo COBMECTHO H31aThb Ha-
CTOSLKIT anbBoM.

B npouecce noarorosku x mznanmio u3z 83 nepsona-
HaJIbHO COCTABJCHHBIX TaOMNIL 2 ObIJIH HCKJIIOUEH bl 13-
34 HEBBLICOKOro KauectBa kKonuposauusi. OnnoBpemen-
HO HAIIMH HesecooGpasiblM BHIOPATL H MOMECTHTL B
anvbome 15 rabaui u3 apxusuvix douios oc. kap-
THHHOI ranepen ApMenun, Kotopuie B cBoe Bpems Obl-
JH CKOMHPOBAHDLI  XY/0MKHHKAMH-CNEIHAIHCTAMHE 101
pykosoictsom JI. A, Jlypuoso. Kpome Toro, on Io-
MOJIHEH elle YeThIPbMS HOBLIMH Tabanuamu, (taba. 28,
45,46, 51), cocraBaenubIMI 10 BHIGOPY I, OCYILECT-
BJSIIOLLHX aHHOE H3J/lalne.

Takum o6paszoMm, B aabBome nomeuteno 100 usernbix
Tabanil, conepmainx Goaee 2000 obpasnos, pazme-
UEHHBIX B XPOHOJOIHUYECKOM T1OPsiIKe.
[TpeacrasasieMbim mMatepuanom, pasymeercs, He He-
HEPNBIBAIOTCH JyulliHe o6pasibl OPHAMEHTAILHOTO HC-
KYCCTBA, CO3/laHHbIe HA MPOTSKEHNH BEKOB TaJaHT/IH-
BbIMH. CbIHAMH apMsiHcKoro Hapona. Oum siBasioTcs
JAHIIL HauGosiee BasKHBIMH, THHMMHLIMH H YaCTO HC-

* Dypuoso JI. A., KpaTkasn MCTOpHS JpeRHEapMAHCKON M-
BonucH, Epesan, 1957.

% «[lpeBHeapmsinckasn MHHHATIOPA», aJbGOM, MPELHCAOBHE
JI. A, Iyproso (na apm. u pycck. su3.), Epesan, 1952.

T Minjature Arménienne, Texte et note de L. A. Durnovo,

préface -de S. Der-Nersessian, Paris, 1961, «Apmsinckas MHHHA-

Tiopa», aabbom, npeancaosue Jl. A. Iypuoso, Epesan, 1967.

¥ «Apmsinckas munmatiopas, ansGosm, npeancaosue 0. C. Ya-
Halisina (na apMm. a3.), Benennun, 1966..

? Ten-Hepcectin C., Apmsuckoe HCKYCCTBO B CPELHHE BCh:
(na apm, u3.), Epesan, 1975.

0 J1 Asapan, Kuankniickas  sunnatiopa XTI=XTT s
Epepan, 1964: A. Aserwcan, [aaj3opckas WKoaa apMANCKOil
Mubnatiopu, Epesan, 1975; T. Hamaitnosa, ApMsiHCKOE  HILIOCTPI-
poBaukoe werpepo esanreaune, 1018 r., cm. cOOPHIR crareii «Ap-
MANCKoe uekycetso», nia. AH Aps. CCP, 1. I, Ep., 1974, c1p
74—81; T. Axonan, Munuatiopa
1976; H. HDpamnan, 3. Kopxmasst, XyI0KecTBEHHBIC CORPOBH-
wa Matepagapana, M., 1976.

Bacnypakaua, ku. [ Ep,

no/ib3yeMbIMH 06pa3suaMu
TaABHBIX YKpaLICHHH.

HaUHOHAJbHbIX OpHaMeli-

ey

3apok/jeHne H (POpPMHPOBAHHE OCHOBHBIX MOTHBOB
apMsiHCKOro  OPHAMEHTATbHOrO0 MCKYCCTBA  CBOHMH
KOpHAMH yXOAHT B rayBokyl apesuocts. B nauanp-
HOM Cra/un B HeM npeobaajaiH  reoMeTpHuccKHe,
PACTHTENBILIC, JKHBOTHLIE, 4 TAKMXKC APYrHe MOTH-
3ol (nefecnble  Tena,  APXHTEKTYPHBIE  CTPOCHMS
M OAp.), CTOAL  XapaKrepHble s OpHAMEHTANLHOI
KYJbTYPbl JIPYUHX HAPOILOB, 0COGEHHO ST KOPEHHOTO
nacenennsi Ipesnero Bocroka.

XpPHCTHAHCTBO, KOTOpOe cHavana OGopoaoch 1IPOTHE
KYJLTYPHOTO HACJHELHS A3bIUeCKHX BpPEMEH, B J1alib-
HefitleM NnOCTeNeHHo, Kak B JAPYFHX CTpanax, Tak H B
ApMmennu, OTCTYIHIO H 06paTHIOCH K 1PHMEHEHHIO
ApeBHHX yKpaweHunit. bBaaroxapsi 3ToMy KyJabTOBbIE
COOpPYIKEHUS, CBALLCHHDBIC COCYIbl, 3aHABECH, OJEAHUA
CBAILCHHOCAYAKHTEICH, MOCOXH M JIPYTHE NpeiMeTsl, a
TAKKe pyKonucH, B vactHoctd Esanrenune, Bubaus,
Caymednuk, TpeGHHK W 1p., Hauadu  VKpawarLes
CTAPHHHBIMH OpHAMENTANBLHLIMH Y30PaMH H HX nepe-
paGorannuiMi HoBbIMH (GopMamu. 3lech 3HAUHTE -
HYIO pOJIb MIPAdH KPacKil H HX OTTeHKH: padota Bbi-
NOJNHSJACL IEPOM M KHCTLIO, 1103TOMY 3TH VKpallenus
npuodperann  MHorooOpasubiii M NpUBICKATEN LB
BH/L, GopMUpYS elle 01HY HOBYI0 00J14CTh apMsCKOro
OpPHAMEHTANBHOTO HCKYCCTBA, KOTOPYIO Mbl HA3LIBAEM
PYKOHHCHOIT OpHAMEHTHKOIL.

ApMsiiicKasi pyKonucHuasi OpHaMeHTHKA, Kak M 1pyrue
OTPACJH CPEHCBEKOBOIO HCKYCCTBA, NPOXOILs Hepes
STANb PA3BATHS, HCIOL30BANA CTHIHCTHUECKHE 0CO-
OGCHHOCTH PASINUHBLIX WIKOJ.

K comanenmo, opuamenrtanpibie npousseienns Vo -
IX BB. He J0WAN 10 Hac, a COXPAalMBIIHECA OT/1e/b-
nple obpasunl (rada. 1) He 1a10T NOJTHOrO npeicras-
aehust 06 Hekyeerse oGopMIACHHS KHHT TOrO BpeMeHH.
O/HaKo BBLICOKHIT VPOBEHb CIOKETHLIX MHIHATIOP M
opnaMenTa, JOMWELNX 10 Hac ¢ X B., CBHIETEILCTBA
NHCLMEHIBIX HCTOUHHKOB TOBOPAT O TOM, UTO B Npe-
mecTByiole Beka Oblad paspadoTatbl onpejiene-
Hble TPaJMIMK XV10KeCTBeHHOro odopMmaenus u ni-
JIOCTPHPOBAHHS aPMAHCKHX PYKOTHCeii.

C 3rofi TOUKHM 3peHHs NpHMeuaTeabibl npuMepro 80
06pasloB, CKONHPOBAHHULIX H3 Tpex pykonuceii X B.
(tagn. 2—6). Tlpu oduinocT® MOTHBOB VOPAHCTB |
CTPYKTYPBI € 1CKOPAaTHBHLIM HCKyceTBoM Bawnmxuero
BocToka ofi B TO Ke BpEMst GTJIHYA0TCA cBOEl camo-
OLITHOCTBLIO.

[).'!Jil'“,'lili”l 0CBODOAICHHIO El[))«ﬂlll(‘l\'ﬂl‘() ]IHp().'iF! H3-
NOra apaboB 1 BOCCTAHOBACHHIO COGCTBEHHOH rocy-
AAPCTBEHIOCTH, B CTpane co31ajaiuch OJaronpHsiTHbIe
VCAOBHSL 1A PA3BUTHA HALLHOHAJILION KyJbTYPbLl ap-
sttt M3 pYKONHMCHLIX NaMATHHKOB, CO3/LAHHBIX B HO-
BLIX  YCJOBHSX,

HCKJIOUHTEBHYIO  XYJLOKECTBCHHYIO

[HCHHOCTL CBOHMH OpPHAMCHTAMH ll!)(‘.‘lC'lHlL'l‘IIL"I YHH-
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KaabHasi pykomuch 989 r. («dummansmuckoe Esanure-
JaMey). 3TH OPHAMEHTB H CETOHS COXPAaHSIOT SPKOCTDL
HeMEepKHYIHX Kpacok (taba. 4—5). Ha nux nzoGpa-
AeHbl XOpaHbl ¢ KOJOHHAMH, apKaMH, KANHTEASAMH H
Ha3aMH, 1EepCBLA, KOP3HHDBI C PPYKTAMHM, LBETHI, C rpa-
HATOBLIMH BETKAMH, [THILLI (FOJYOH, MaBJAHHbI, Tepe-
NETKI, KYpPONATKH), 3aHABECH, TOJNYIIKH, palyKHble
apiu n ap. Tpusiekalor BHHManie U y3opbl oGpamiie-
IS CIOKETHBIX MHHHATIOP. B HUX TaNanTAMBLI apMsi-
CKHII MHHHATIOPHCT MAaCTepCKH nepejlaer CXOIACTBO H
JdKe MaTtepHadbHble CBOHCTBA H300paXKaeMoro—mpa-
MOpPHBIX KOJOHH, HOHHYECKHX KamnuTeaeil H palyKHbiX

ApOK  HanoxobHe apok napaiaHblX BXOJ0B MOHYMeH-
TaasHbIX 31aHui. OcobeHHo KH3HEHHO H yOeAHTEeNbHO
H300paskenbl NTHILLL W pactuTeabhoct. Macteperso
XVIOKIHKA, €ro U3AUlbli BKYC MPOABJAETCs, B UacT-
HoCTH, B TOHAAbHOCTH. Boraras naautpa xpacok, co-
NOCTABICHHE OTTEHKOB CBETIBIX H TeNJbX  TOHOB
(APKOKPACHOrO, KOPHUHEBOrO, 3€/J€HOr0 H CHHEro)
MpH BECHMA YMEPCHHOM MPUMEHEHHH 30/10Ta CO31a10T
AKH3HEPASTOCTHOE HACTpPOCHHE H BMeECTe ¢ JpYrumu
MHHHATIOPAMH €BAHIEIHUECKOTO IIHKJA [PHILAIOT BCel
PYKOMHCH B IEJOM TOPAKECTBEHHOCTL, NPA3/IHHIHOCTD
M OBIIHOCTL, DTH BLICOKOXY/10/KECTBEHHbBIE H MOHY-
MEHTAJAbLHBIE OpHAMEHTHI, co3lalubie B Kouie X B., B
HepHO;L llapeTBoBanns anuiickux barparTuios, cossyu-
Hbl PACHBETY KVJALTYPLL TOrO BPEMEHHW, JYXY MO33HH
puropa Hapexauu. Oun roBopsaT TakKe O KHBYUCCTH
TPAAHUHI, HAYUIHX € 31JTHHHCTHUeCKHX BpemeHn. CBoe-
o0pasueM M HAlLHOHAJILHBIM XapaKTepoM+« OpHAMEHTDI
989 r. 3aHUMalOT 3aMETHOE MECTO He TOJNbKO B apMsiH-
CKOil, HO W BO BCeoOLLell COKPOBHIIHHIE HCKVCCTB.

B aavbome mmpoko npeicrasienst opnamentol XI B,
(tada. 7—26). B pykonucholi opHaMeHTHKe H B CIO-
AETHBIX MHHHATIOPAX 3TOr0 HEepHOLa, CO3/LaHHBIX B
PA3IHUHLIX QUAraX HAMOHAJLHOIN KyJbTYypbl, HeTKO
BHULEAAIOTCH JIBA CTHAS XY10KeCTBEHHOro odopmae-
HHsE pyKonucefi—rpagrueckuii 1 KHBONHCHBIT.

K uncay npousseennii rpaduueckoro CTuAs 1pHHAL-
Aemar opnamentnl pyxonuceii 1018, 1038 u 1057 rr.
[MouepriyTocTh KOHTYPHBIX JTHHHIT, NIOCKOCTHOCTS,
OTCYTCTBHE APXHTEKTVPHOIO nefizaxka W 30107a, LWH-
porast 000OULEHHOCTL (POPM, OrpaHHYEHHOCTH  TpH-
MEHEHHA KPAacoK H JAKOHH3M HABJAIOTCH OCHOBHBLIMH
0CODEHHOCTAMH OpHAMEHTHKH 3TOR rpynnbl. Xy10k-
nug 1018 r. odobulenno Haodpaman BUHOrpAaTHbIE H
NAaJbMOBBIE JTHCTLA, MHHAJICBHIHBIC NAILMETKH, OCHO-
BaHHA KOJOHH, COCTOALLIME H3 NOCTABJICHHLIX APYr Ha
APYTra M OKPalWEHHBLIX B PasiHuHLIC 1BETA OTILEJbHbIX
HJHT ¢ HOJUEPKHYTBIMH - KOHTYPAMH,  OTKA3bIBAACh
HOMHOCTBLIO OT APXHTEKTYPHBLIX noj1podHocTei, npHMe-
naeMblx B upountom (raba. 8—10). Ocobduiit uutepec
NPENCTABASIOT TAKKE nepeniereHtble 1eloukH, HapH-
COBAHHBIC HECMEWAaHnbIMH  KpackaMu—oenoll, 3edqe-
HOH, KpacHoll W mearof—na uepuom ¢one, HUpessbl-
Uafiio CACPKAHHBIL H JAKOHHUHLIL PHCVHOK, KOTOPO-
My MOAUMHEHbl KPACKH B 3TON, a Takke pPyKOMHCAX

1038 u 1057 rr., wurpaer onpelejsiollyiw poib B
PAacCKPLITHH COAEpMAaHHA. DTH OpHAMEHTbl MOHYMeH-
TAJbHOTO CTHJAA HMEIT CBOeoGpa3Hblil KOJOPHT, OT-
JIHUAIMHA HX OT APYTHX.

XapaktepHbiMH 06pasnaMu KUBonHCHOrO cTHAA X B.
ABJAIOTCA OpHAMeHTH pykonucefi NeNe 7736, 2805,
7737 wu 2877 (ra6a. 11—26). O pykomucu No 7736
(«Eeanrenne Myruu») JI. A. JlypHoso nmucana: «B
cMblciie 6GoraTcTBa  OpHaMeHnTa, mojabopa KoOHTpacT-
HbIX, HO MSITKHX TOHOB B COYETAHHH C 30/]10TOM H cepe-
OpoM (Tenepb TMOTEMHEBIIHM), pa3nooOpasus JONOJ-
HUTEAbHBIX H300pa)keHuii B BHIE NTHIL, MHBOTHBIX,
pacCTHTEJIbHOCTH, HX pa3Mellenus Kuponuch Ebanre-
auss Myruu asasercs no H3o0pasuTeqnbHOil H Kpacou-
HOM MBILIHOCTH W HACBIIIEHHOCTH NAMATHHKOM BbICOKO-
XY/IOMECTBEHHBIX JIOCTHKEHHII» ',

HeficturensHo, 3nech (raba. 18—21) nocrturnyra
upessbluaiiias TOHKOCTL pHCYHKA, TulatenbHas obpa-
foTka aetaneii yKpalwenuii 1 HAaCLIUEHHOCTb KPacok.
KpyrnHpie, 3auuMaiouine BClo CTPaHUILY TAXKEJIOBaTLIe
NPAMOYrOJILHLIE XOPaHbl, a TAK/Ke HOBOBBE/IEHHbIE 3a-
CTABKM HACLILLEHbl PACTHTEbHBIMH, MKHUBOTHBLIMH 1
reoMeTpHUYeCKHMH  MOTHBAMM, NPHIAIONIHMH  BCeH
PYKOTMHCH NMbILHOCTh H KPAaCOUHOCTb.

MaoOpaxennble TYCTBIMH KpacKdMu, 3TH npouspejle-
HHSI MOHYMEHTAJIbHOrO CTHAS npubaHKaloTes K ¢pec-
kKoBol kusonucH. O6nanas GONLIIHM XY10KeCTBEHHO-
JEKOPATHBHBIM J1apOM, apMAHCKHI MacTep pa3sMecTHJ
CBOM KOMIMAKTHbIE KOMIO3HLHH, He HAPYIIAsA paBHOBE-
cust yOpaHcTBa crpanHibl. BoratcTsoM yKpauleHHii,
6obUION TBOPUECKON daHTa3uell, UeTKHM JKHBOITHC-
HbIM pelleHneM MOTHBOB OTIeJIKH opHameHToB «EBan-
reave  Myruu» nepekaHKaloTes ¢ OpHAMEHTaJbHOIl
KUBONNCHLIO pykonuceil wapuust Make 902 r. u Ju-
Muananna 989 r.

Taoauns 27—45 npeacrapasioT OPHAMEHTbl KOPEHHOR
Apmennu u 3apybexupix ouaros XII—XIII Bs. B
nux orobpanb Goaee uem 500 obpasuos, co3nanibiX B
pazHblx Mectax. CBoell OPHrHHAIBLHOCTBIO H CTHIHCTH-
YECKHMH 0COOEHHOCTAMH 0c0o00 BbLILEJAAIOTCA OpHA-
Mentbl xyi1oxuukos Crenanoca (ta6a.29 —32), Kosb-
Mbl (Taba. 33—35), pyxonucn Ge3bIMAHHOTO XYJ0XK-
nuka 1224 r. (raba. 36—37), Topoca (tabn. 383),
Mruatnoca (taba. 39—40), [puropa (rabn. 41—44).
ApMSIHCKAs KHH/KHAH OPHAMEHTHKA [lOCTHIVIA CBOEro
sbicokoro passurua B XII—XIII BB. B KnankHiicKoi
Apmennn.

Iocae nazenus uapersa Barpatngos (1045 r.), B me-
pHOIL HALIECTBHIT TYPOK-CEAb/KYKOB, 4 3aTeM MOH-
FOJABCKHX I1eMeH H BO BpeMsi HX JUIHTEe/]bHOrO rocnoj-
ctBa B ApMenHu 3HauHTEeJNbHAas Macca apMmsiH nepe-
ceasieTcs Ha cepepo-BocTOUHbIA Oeper Cpeansemuoro
vopst — B Kuankuio, o0pasys 3nech HoBoe, Kuauknii-
cKoe 1apcTBO, npocyulectsoBaBuiee okono 200 aer
(1198—1375 rr.).

U Nypuoso JI. A. Kpatkas ucTopus 'ApeBHeapMAHCKOH iKHBO-
nuck, Epesan, 1957 r, crp. 23,
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CosnaBuinecs sgech 6aaronpHATHBIE VCAOBHA 3KOHO-
MHYECKOH H NMONHTHUECKON JKH3HH, PA3BHTAS TPAH3HUT-
Haf TOProBASA H WHPOKHE MEXKIYHAPOAHLIC CBSI3H
CMocoGCTBOBANH MPOLBETAHNIO APMSIHCKOMN HALHOHAND-
HOH KYJbTYPBI, B YaCTHOCTH, MUHHATIOPb H 3aHUMAI0-
UEro B Hell HCKAOYHTENLHOE MECTO KHHKHOPO OpHA-
MEHTAaJILHOIO HeKyceTBa. B HauanbHoll craann ono Ho-
CHJIO OnperesIeHHYI0 NneuaTh KHHAKHOMO HCKYCCTBA KO-
pennoii Apmenun. Co sropoii nososuus XII B. B co-
OTBETCTBHH C HOBbIMH JKH3HEHHBIMH YCJOBHAMH H Xy-
AOKECTBEHHLIMH NMOTPEGHOCTAMH Hapoaa viKe Gopmu-
PYIOTCH CTHIHCTHUECKHE OCOGEHHOCTH KHJAHKHHCKOI
WIKOMBL  MHHHATIOPBI.  PaaMepbl pyKOMMCHBIX KHHI
YMEHBLIAIOTCA, BMECTE ¢ 3THM 6OJiee MeJKHMH H YTOH-
HCHHBIMH CTAHOBSITCA OPHAMEHTBI H 06paGoTKa UX fe.
Taqeli, Tepsier cBoe aHauCHHE MOHY MEHTABHDIf CTHB,
CBOMCTBEHHBINT  OpHAMEeHTHKe
NpeinouTeHne oTaaeTcs

KopenHofi  Apmenun,
AeKOpaTHBHOMY yGpaHcTBy
pykonuceil. Cosepuencrayercs rapMoHust y30poB B
OQopMAEeHHH THTYIbHLIX auctos. Ecam 10 3T0ro s
Apmenun opnamentka NPHMEHAIACH TIaBHLIM 0Opa-
30M B OQOpPMJIEHHH JIHLEBBIX JHCTOB H 0GpaMJIeHHsIX
CIOJKETHBIX MHHHATIOP, TO 31ech, B KHAHKHH, 06HILHO
YKpAlaioTes u Jipyrue ctpauuusl pykonuceit. Kpacku
CTAHOBATCS Oosiee SAPKHMH, CBETALIMH H 3BYUHLIMH,
UTHPOKO MpHMeHsIeTest 301070, B CIOMKeTHDIX MHHHATIO-
PaX, KaK W B ODHAMEHTHKE, YCHIHBAETCH CTpeMJelie
K OTpamenuio peasibHoil Musnn. Peaurnosubie—enali-
FETBbCKHE—CIOKETBI H CHMBOJINKA HAYHHAIOT npuoGpe-
TaThb CBeTCKHil Bu1. Baarosaps TBOopueckoMy o6iue-
HHIO € KYJbTYPOH COCEANNX W AaneKHX CTPaH, B OpHa-
MEHTAJILHOE HCKYCCTBO BHOCSHTCH HOBBIE MOTHBDI.
DTH HOBBe TeHACHIHH, KOTOpble CTaJH 3aMETHBI B
HamocTpaunax kuuru Tpuropa Hapekaun «Knura
CKOPOHBLIX necHonmenui» [173 r., 3aTCM g VKpalenmsax
pyKomuceit 1194, 1237 u 1249 rr.. noaiee HPOSIBJSIOT-
CH B CKONMHPOBAHHON (10 CBHAECTEABLCTBY  IHe-
a) «u3 Xopoulero u orGopHoro oGpasia» pyKoIHCH
1251 r. (ta6n. 4 ). B H300paMenHblX Macrepom Bap-
TAHOM C I10BEJHPHOI KPONOTAMBOCTLIO H OBHJABLIBIM
MPHMEHEHHeM 30/10Ta B IEKOPATHBHbLIX XOpaHaX, B TOY-
HOH nepenave noipoGHocTelt  Guryp nrHil, 4eTKoil
KOMIIO3HIHH pacTHTEbHBIX MOTHBOB, HX rapMoHHYHOM
PASMEIUCHHH H B COBEPLICHHOI TeXIHKe ViKe BbIpaka-
€TCA HOBBI CTHAL B OPHAMEHTAJILHOM HCKVCCTBE,
Bricokas texumka u 6oratcrso VOpancTs KHAHKHI-
CKOH 1IKO LI MHHHATIOpbI HauOoJIee APKO BLIpaMKEHb
B OPHAMEHTAX MaJeHbKOIl pykonuen (23X 15,5 cm),
HenoanenHoli no sakasy Cmbara Cnapanera (ra6a.
43—350).

Hervipexyroabibie, TPEXKOJOHHbIE, JerKHe, 30J04ell-
Hbe Xopauwl, npeicrasasiontne HOBOe KauecTso I
ObopMaCHHN AHIEeBbIX CTPaHHIL, OTJHUAIOTCH OT Oplia-
MEHTOB npesbliyiero nepHoila cBORMH hopMaMi, pas-
HooGpasnem morusos (pycanku, 1uxue 3pepu, danrac-
THYECKHe cymectBa, KOHM W 1p.), PaBHOMEPHOCTLIO
Pa3MelleHnst pPHCYHKOB NTHIL M JePeBbLEB, 4 TaKKe

Pa3yKpallleHHOCTbIO 3araBHBIX OYKB H V30paMH 06-
pamJyeHus.

B 1260—70 rr. B Kuankuu BBICTYNACT pPsi/l HOBHIX,
BLICOKOOAPEHHBIX MHHHATIODHCTOB, TNOAHABLIHX ap-
MSIHCKO® DPYKOMHCHOE OpPHAMEHTANLHOE HCKYCCTBO Ha
HOBbIH, 6oJiee BLICOKHIT YPOBCHS.

3HAMEHHTBIM, IWHPOKO TIPHIHAHHLIM XYI0KHHKOM 3T0-
ro spemenn Obi1 Topoe Pocaun. Hm 6bi10 odopmaeno
I HITIOCTPHPOBAHO MHOMKECTBO PYKOMHCEH, U3 KOTO-
PHIX, OIHAKO, HAM H3BECTHBLI BCErO 7, CO3/MAHHBIC B
1256—1268 rr. B Marenanapane um. Maurroua Xpa-
HATCH 2 PYKOITHCH 3TOIO reHHalbHOr0 MHHHATIOPHCTA.
O6pasubl  opHamentoB oaHoil  u3 uwux—Ne 10675
(1268 r.)"? nomeutenn B 1anHOM anabbome (Tada, a1).,
Onn 06pasyior c10MxHble KOMIO3HIHA, COCTABACHIbIC
H3 PACTHTEJALHbLIX, KHBOTHLIX, F€OMETPHUECKHX MOTH-
BOB, YEJOBCUECKHX H (aHTACTHUCCKHX (HIYp, YKpa-
Wwarlle raasHbiM 00pas’oM  Xopalbl M THTYJbHbIE
Jnetol, 31eck Topoe Pocann eictynaer kak 60/1biofi
MacTep KOMMO3HUHH. YMea0 pasMmelllas 3atyMaHnHblil
OpHAMEHT, TapMOHHWYHO H pPaBHOMEPHO  OpraHu3ys
CTPANMLLI, XYJ10KHHK HACLILLAET CBOH KOMIQ3HIHH
rAy0OKHM OlLYyUleHHeM peanbHOl Ku3in. IT0 sBJe-
HHe, MPosiIBUBLICECH B PYKONHCHOR OpPHAMEHTHKe,—
CJACACTBHE TOTO HOBOrO  MHPOOLIVIIEHHS, KOTOPbIM
ObIT MPOHUKHYT HAPOA Kuankuu, nepexupaoniuii Ma-
TePHATBHBIH M AVXOBHLIH paciBeT BO BTOPOil noJo-
putie XIII 8.

[Tocae Topoca Pocauna, waunnas ¢ 1280—1290 rr.,
3AMeYACTCH CKJIOHHOCTL K BOJILHOMY M LLEPOMY VKpa-
wennio  pykonuceii. Harasano npossisiercs apama-
h3M. [laBas noauyio cBoGoay cpoeit daunrasuu, mu-
HHATIOPHCTBL MOMELLAIOT CJAOKHbBIE H MHOr00Opasmnbie
KOMIO3HIMHE Yaule B TEKCTAX H CBOOOIHLIX MecTax
CTPaHMIL, HHOI1a HApylWas pPaBHOBECHE, CePKAHHOCTh
n KoMnaktHocTh opopwienns. Hosoe coxepxanne
HPHAAETCSH PAaCTHTEAbILIM MOTHBAM. B nzotpaxennn
yeqoBeyecknx  Guryp, QanTactHUeCKHX CVULECTB |
MHOTOUHCACHIDLIX UVAOBIIL XVIOKHHKI TOXOAAT 10
H3JANIIHER POCKOLI,

ATH  TEHIEHIMH, HAMCTHBIIHECS B OPHAMEHTAJALIOM
HCKYCCTBE J1aHHOTO NEPHOLA, YeTKO OTpazkelbl B opop-
MaeHnn pykonien «Hawou» 1286 r. Boinoaneuunas no
3dKasy naps Feryma, oHa Gpocaercs B ri1a3a upeamep-
npim obnanem ykpawenuit. Ha xaxioit w3 400 crpa-
HHIL 3TOH POCKOUIHON PYKONHCH HapucoBano ot | 1o
3-X opHaMeHTOB, @ BO BCell KHHre—uxX okoao 700. 1o
B NOAABIAIONIEM OOMLIWHHCTBE PACTHTEALHbIE H JKH-
BOTHbIC MApruHadbible 3HAKH, 34rJaBHbie
OVKBBI, CHMBO.IbI- H300paKaloUIHe J101eH, KHBOTHBIX
n  danractnueckne cyvuecrsa. Ocodoe  BHHMAHMNe
NPHBACKAIOT XOPdHBl, CIOKETHLIC MHHHATIOPB U 0Opa-
3ul epanreancros. Bee 310, nomeumennoe B
HacTaX PYKONHCH, VKpAllaeT nouTy

MOTHBDI,

Pa3HbLIX
BCIO  PYKOTIHCD,

2 Pykonucs noayaena or ApManckoro nartpuwapxa Hepycaan-
Ma i npunecena B aap Martenazapany Katoankocom seex apmsin
Basrenom [ 8 1975 1.



rpunaBas eil upe3BbIUAHHYIO MblIHOCTL (Tabu. 54—
60). Purypsl NTHI, KUBOTHBIX, UYJ0BHIL H J110Jeii H30-
Opakenbl 1paMaTHUHO, AHHAMHYHO H rayDOKO BLIpa-
3HTebHO. 3aMeTHO CTpeMJeHHe K pelleHHio 3anau
o6beMHOCTH ' 1 nipoctpancTsa.  Ceraible W 3BYuHbBIE
KPacKH OpHAMEHTOB, CBEPKAIOLULIMX OT OOHIHA 30.10Ta,
anece, Kak ¥ B pykonuch Ne 9422 (taba. 61 —62) u
Epanreann 1287 r., nepenucannoii B AKHepe enucko-
noM OBaHHECOM, MPHIAIOT BCEMY YKpAllEeHHIO OLLY-
U[eHHE JIerKOCTH M NPa3JHHYHOCTH.

K coxasiendio, BTOpMKEHHE UYKe3CMHbIX 3aXBaT4H-
KoB B KH/IHMKHIO M najenne apMsHCKOH rocyrapcrset-
HoctH B 1375 r. 3aTOpMO3HJIH JlanbHelnlee pasBUTHE
HAIHOHAJABLHON XYTOKECTBEHHON  KYJbTYPHl B 3TOH
yactu ctpansl. OHAKO TPajJHUHH KHIHKHIACKOrO OpHa-
MEHTAILHOrO HCKyccTBa He Oblin yrpadennl. Oun co-
XpaHWJIHCh H HALLIM CBOH OTFOJIOCKH B OpPHAMEHTHKE
nocaeaylombx spemen. Hacroaumuit aabbom naer psan
00pa3loB NPHMEHEHHs] 3THX TPaaHlUHii B KOPEHHOI
ApMeHHu M B KyJAbTYypHBIX ouarax Apyrux crpad. B
5TOM OTHOLIEHHH XapaKTepHbl Oorartbie 00pasibl Op-
HaMeHTOB WKoJ MuHHaTopbl [1aasopa, Taresa, Kpbi-
Ma H Ip.

O6pasupl BbICOKOXYI0XK€CTBEHHOH apMAHCKOH pyKo-
nucHoll opuamentuku XIV B. Bcrpeualorcst B Npou3se-
JIEHHSIX BBIJAIOUIHXCH XYI0KHHKOB 3THX WIKoJ: Momu-
ka, Topoca Tapowaun u ['puropa Taresaun. Opmua-
MEHTbl OJIHOH H3 TpeX H3BECTHbIX HAM pyKomHceil
(1292 r. Hopasauxk. CioHMK) NpPHBJICKAIOT BHHMaHHE
cBoeii ray0OKOH JTHPHUHOCTLIO H HHTHMHbIM XapakTe-
poM. XVYIOMHHK, HauaBLIK{ CBOIO AeATEIbHOCTD ELIC B
1280 r. B Kuaukuu, no sosspauenun B CIOHHK npH-
Be€3 B POJAHYIO CTpPaHy AeKOPATHBHbLIC TpaaHILIH KHJIH-
KHIICKOT0 OpHAMEHTAAbHOrO HCKYCCTBA, KOTOpbIE 11POsi-
BHJAMCH 3[1eChb TIaBHLIM 00pPa3oM B 3acTaBKax, yKpa-
IeHHAX Ha [OJSX W B YTOHUEHHOM COMNOCTABIEHHH
HECKONIbKHX KpacoK (KpacHoit, cHHell, 3eJenoil, »KeJ-
Tol) u 30s01a. B 3THX paHHHUX 1IpOH3BEACHHSX XY/0¥K-
HuKa' (ta6a. 63—64) yie 3aMeTHbl Te CTHAHCTHUECKHE
NpeanochiyiKH, KoTopble B 0osiee COBEPLIEHHOM BHIE
NPOSIBHJAMCE B XYIOXKecTBeHHOM O(QOpPMJCHHH pPYyKO-
nuceit 1302 r.

Pykonuce 1323 r., a Takike apyrue pyKOINHCH H3BECT-
HOrO npejacTaBHTENs raaj3opckoil wkoab Topoca Ta-
POHALH Npex /e BCero npuMedaTebibl 0OHIHEM H MblLL-
HOCTbIO opHamenTa (Tadn, 71—72). 31ecs, Kak u B
npoussetenunx Mowmuka, B 3araasnbix OyKksax Juue-
BbIX JIHCTOB NpPHMEHEHBbl 00pa3bl KHBOTHLIX, CHMBOJIH-
JUPYIOLLHE eBAHIEJHCTOB, UTO, HECOMHEHHO, SABJIACTCS
CleNCTBHEM BAHSHHA KHIHKHIICKOro HckycerBa. Pu-
CYHKH Ha noJsx (nTHua, raortawuias peldy, netyx,
K/TIOIOLLHHA BETOUKY UBETKA, CHPHH, MACTYX, HTPAIOULH
Ha CBHpeH, IoHOIWA, B30OpABLINICA HA 1€PEBO, MOS-
!IU“‘:{CH yeJIOBeK, JIHKHe iillt‘pll) H [33&]'}‘!)[(‘ H3 }h'll.'i-llli
JpyrHe MOTHBbI NPHAAIOT PYKONHCH KHBOCTL H MPH-
BaAeKaTeJ bHOCTh, VHTepecHbl TaxMe palysuas apka
u pasHooGpasHble y3opbl obpamiaenus munnatiop. Ta-
JAHTAUBBIH XYJI0KHHK COUHHAJ HOBble (POPMbI YKpa-

nucu. Upessbiuaiino

lweHu#, 0ObeAHHAS pa3Hble MOTHBBLI, H odoraTu/i ap-
MSHCKOe KHHMKHOE OPHAMEHTAJAbHOE HCKYCCTBO HOBbI-
MH H OpHTHHAJABbHBIMH 0Dpa3aMu.

B XIIT—XIV BB. B ckpuntopusax paiiona osepa Ban,
B Bacnypakane, co31a10TCl MHOrOUYHC/JIEHHBIE PYKO-
cpocobpasHble  TPajHILHH  HX
OpPHAMEHTAJbHOTO MCKYCCTBA COXPAHNIHCh € HeOObI-
uaiinoit npounocrelo no XVII—XVIIi Bs.

Jlas pacnypaxkanckoll MHHHATIOPHOH ILKOJbI XapakTe-
pelt iekopatuBHo-rpaduueckuii ¢tiab. Oua we obaa-
J1AeT NPHCYILHM KHJIHKHIACKOMY HCKyccTpy OJecKoMm,
SIPKOCTLIO M NBIUIHOCTLIO. [TpHemMbl Xy/10AKeCTBEHHOTO
yopaHcTBa 3TOH INKOJAbl YPE3BbINAHHO CACPMKAHBI H
ckpomMubl, OTHOCHTENBLHO — OrpaHHueHbl ee OCHOBHbIE
BLIDA3HTEILHBIE CPEACTBA. 31ech onpejlenstouiee 3Ha-
uenine npunaercs pucynky. Kpackn  npumensiores
CKYNo, 6e3 TOHAALHOCTH H YKJAA1bIBAIOTCs, AKBAPEb-
HBIM CHOCOOOM—TOHKHM cjoeM H HecMetnanno. [los-
HOCTBIO OTCYTCTBYeT 30J10T0. OCHOBHOH MaTepHas—
Gymara, uMcTasl, He3aKpalleHHAs MOBEPXHOCTL KOTO-
poii HCHOMBL3YeTCs Kak GoH B OPHAMEHTE H CIOMETHhIX
MuHnatiopax. MacTepa BacnypaKaHCKO# WKC/Abl MH-
HHATIOPL YMEIH CKYNbIMH CPeACTBAMH  JIOCTHTHYTD
GoablIol BhIpa3uTeabHoCcTH. [TpoH3BeienHst HX HH3HEH-
Hbl, HECMOTPS HA IVIOCKOCTHOCTbL OPHAMEHTOB, VCJOB-
HOCTL PHCYHKA H HEKOTOPYIO CXEeMaTHYHOCTL hOpM.
CBeTCKOe MHPOOULYlLeHHe 1peodalaeT Kak B CIOkKeT-
HBIX MHHHATIOPAX, Tak W B opHaMeHTHKe. Opnamen-
TaJbHOMY MCKYCCTBY M BOOOUle MIKOJ¢ MHHHATIOPDLI
Bacnypakana CBOHCTBEHEH TaKKe HEKOTOPbIH KOHCep-
BaTH3M. ITO ObIO CBA3AHO NPeXK/1e BCEro ¢ TeMH 070-
OBLIMH 3KOHOMHUECKHMH H NOJHTHUCCKHMH YCJAOBHSI1H
KH3HH, B KOTOPBIX JKHJ Hapoa AdHHOro padona,
GoraTbhiM HACJAe/1HEM XYI0KECTBEHHBIX TPaLHLHH, 01-
pabOTAHHBIX KOPEHHLIM — HACeJeHHeM ¢ JApeBieiin::
BpeMeH.

CTuab Bacnypakalckoil OpHAMEHTHKH, KOPISIMH YXO-
asuni K pykonueam 1038 r. u Gosee npesium Bpeme-
HaM, veTKo nposisuacs B npoussesenuax Cumeona
Apunwenn, Kupakoca, Llepynu, Hen3BectHOro Xynox-
nuka (pykonucn Ne 9423), 3akapusa n Pcrakeca.
Opuamentsl pykornuen Ne 9423 (1332 r.), kortopbie
NPeICTaBASIOT PHCYHKH HA NOJAAX, OTAE/AbHbIE JeTAJH
34CTABKK M 3arjaaBHbie OVKBbI pellenbl rpapHyecKnm
cniocobom  (raba. 76). Ysopbl npuMeHeHbl B 3acTaB-
Kax, a 3araapubie OYKBbl oopMaeHbl Urypamu KH-
soTHLIX W nTHiL OpHrunatbHbl YKpallenus Hd noanx,
KOTOPBIC COCTABACHB H3 OCHOBHBIX MOTHBOB—NaJbLMO-
BLIX JAHCTOB, (HUCYp NTHIL, OCOOGEHHO NETYXOB, pLid H
GantacTueckux cyuiects. JIerkHii Masok HeCKOJb-
KMX KPACOK, raaBibiM o0pa3soM Kpachoil, cumeil, xen-
toil, 6e3 TOHAALHOCTH, ele 6oJee MOAUEPKHBALT MJa0C-
KOCTHBLII XapakTtep ophaMeHToB. XopaHbl coBepluen-
HO MJAOCKOCTHBI; OHH JIHILEHBI MIPHHILHNOB dPXHTEKTYp-
HBIX CTPOECHHI.

M3 MHOrOUHCJEHHBIX PYKOMMCEH, yKpalueHHbix 3axa-
pueit AxtaMapud B aibbDoMe NPeacTaBACHbl TOJbLKO
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06pasiibi OpHaAMEHTOB M3 pykomucu 1357 r. (Ne 5332).
ChuckaBwmil B cBoe Bpemsi (BTopast nososuna XIV B.)
IWHPOKOe NMpH3HAHHE, XYI0KHHK, KOTOPbIH 3aHHMaJCs
TdKHe MY3blKOH H CTPOHTeNbHON 1eATeIbHOCTBIO, B
00/1aCTH XY 10KeCTBEHHOrO 0hOpMACHHA KHHTH BBICTY-
MHJ €O CMeJbIMH 3aMbIC/AMH H BHEAPEHHEM HeKo-
TOpBIX HOBbIX (GOpM yKpauweHnuii. B oxnoit ‘uyactu Tu-
TYJBLHOrO JIHCTa OH noMewan o0pa3z  eBaHrequcTa,
APYryIO—cCBepXy JIOHH3Y 3aN0JHAA  3acTaBKaMH H
YKpPAUEHHsIMH Ha NOJsX, KPaCHRO H CO BKYCOM odop-
Misist Beio crpanuiy. [leranbno uaoGpakenHbie 3a-
fJ1aBHble OYKBBI, NeTYX, NABAHH, pa3HuHbe NTHLUbI HA
AEPEBLAX,  KAlHTENH, 1epeBbsl, UYeTLIPEX-H LIECTH-
JIHCTHbIE DO3ETKH, KOTOPBIMH 6blH yKpalleHbl 8 Xo-
panoB 1357 r., WX TpanHuHOHHble M NpOCThie APKH
Gpocalotess B raasa ueTKHM NA0CKOCTHBIM CTHJIIEM,
COUYHBIMH HACHIIIEHHBIMH KpackaMi (Ta6ul. 83—85).

Hekopatusio-rpapuueckuii cruas HATJIAIHO TIPOABHI-
©1 B OPHAMEHTAJNbHBIX MPOH3BECHUAX THCUA (KaJ-
nurpad) n xynoxkunuka Perakeca, s pykomkicn 1397 r.
Ypessbiuaiino Bbipasuteasbnas JlHHAMHKa, XapakTtep-
Hast LIS ero CloMEeTHLIX MHHHATIOp, 0OHApyKHBAETCS
H B optamentike. Ero opHamenTtanbHble MOTHBBI
OU€HbL pa3Hoobpasibl. Tlpumeuateabus ocofeHHo ero
MAPrHHaTbHbIE 3HAKH, [IPEICTABIAIONIHE  CAOMKHDIE
KOMNO3HUKMK ¢ H300paKeHHeM JKHBOTHbIX H pacTeHHI.
[Momewenneie B anbGome Apyrue oGpasibl yKpaleHHii
Bacnypakana nonoansior nawn NpeICTaBleHHA O
ATHTENLHOM CYLIeCTBOBAHUH TpalHILHIl OPHAMEHTHKH
3TOH WKOAL H 06 HCKYCCTBE XYJI10/KeCTBEHHOro otop-
MACHHA pyKONHUCeli OT1eNbHBIX NaMATHHKOB.

B XV—XVI sz, Koria Apmenusi notepsia cBoio ro-
CYAAPCTBEHHOCTL M HAXOMMAACH N0 1ECHOTHYECKHM
Blranbiyecrsom Typuup Upana, TBOpueckasi Mpicap
14P0/la,  XOTA M HecKONLKO CKOBaHHAs, Bee e 1npo-
AO/Kana cosnasate HoBble WEHHOCTH B o6acTH Xy-
iUN(t‘CTB@HHOﬁ K}'.’lb']')’pbl. B ITOT NEepPHOL cozpaercsd
CPaBHHTENLIO OoablIoe
KHHI, OCHOBHBLIM K

KOJHHYECTBO  PYKOMHCHbIX
HICMEHTAMH  XYLOKECTBEHHOrO
ohopmaenus KOTOPBIX #ABJSIOTCS HE CTOLKO CIOKeT-
b€ MHHHATIOPHI, cKOMBLKO XOpaHbl H MapruHajibHble
3taku. Coznannple g GoablnHCTBE CBOEM B Bacnypa-
kane (Bocran, Hapekasank, Ban, Xcpy Bank u ap.),
MHOrHe U3 HUX HoCAT mevats JAeKOpaTHBHO-rpathuue-
CKOTO cTHas, crasiuero TPAIHUHOHHLIM B 3TOM palio-
He. Xapaxrepibi, HallpuMep, opHAMEHTH Ha Tabauax
91—94. Caerka OKpALICHHbIC OHHM-ABYMSA Kpackamu,
ITH OpHaMeHTLl upessbuaitno NPOCTLI MO CBOEMY NO-
CTPOCHHIO, WACHTHUNBLI N0 CTHIIO K JeKOPATHBHO-Tpa-
huueckomy ohopmaenuio.

Cronuposannpie uz 3 Pyronucei 6oaee yem 400 06-
P43UOB opuamenta (tadn. 93 —100) nawor onpenencu-
Hoe npencrasaenne 06 APMAHCKOM OpHAMEHTAJILHOM
HCKycetse XVII - Beka. Ocobenno HpHMeYaTeabHb
MHOTOKPACOUNLIE 1IPOU3BENCHUA 3HAMEHHTOrO MHHHA-
HopHeTa sToro nepexoaworo nepmona—Axona JKy-
raeun (koneu XVI—navano XVII BB.), BbIpaxKaiolue

AYX Mo3JdHero CpelHeBeKOBbS H HauyaJlg HOBBIX Bpe-
Men. Hauasbiblii nepHos ero xxusuu NpoLIes Ha POIH-
ne, nanbHefiwnii—s Mpane. U snech Xynoxuuk ocras-
Csl BEPHBIM CBOEMY HCKYCCTBY.

Opuamentsl pykonueu 1610 r. ominualoTes uHCTOTOR
H APKOCTBIO KPacox, GOraTtoil nmaauTpPOH, OpHIHHA/b-
HOCTbIO cnoXenns. Hapsiny ¢ naunonansuviMu opua-
MEHTaJIbHBIMH MOTHBAMH, B €ro TBOPYECTBO BXOJIAT
HOBLIC—BOCTOYHbIC (FaBHbIM 06pa3oM, HpaHcKug)
snementol. Mu sBasiiotes o6pamasioliie Teker KoH-
TypHble JIHHHH, HOBbie pelleHHs B NeperieTeHHH pac-
THTENbHBIX W NTHYLHX MOTHBOB, HOBble reoMeTpHue-
CKHEe 3aCTaBKH, HAPHCOBaHHble ¢ GOJBIIMM YYBCTBOM
raKTa. XyN0KHHK 110-CBOEMY BOCIPHHAJ Uy¥KepoaHble
(opmel, nepepdGoTan UX M NMOCTaBUI Ha CAyKGy Tpe-
GOBaHHAM HAllHOHAJIBHOIO OPHAMEHTANLHOTO HCKYCCT-
Ba. ¥ JlKyraeu# OpHAMEHTH  HACBIUEHLI TeIJIbIM
Ku3nemobueM, Bakuyio posb B HHMX Mrpaer user,

NpH NMOMOLILH KOTOPOro XYIOXXHHK JJOCTHIAeT HE TOJb-
KO PACKPBITHA CONEpPMKaHHSA M300paXKaeMoro, HO U Bhi-
paxenus Hactpoenus. Ero MHorouuciaeHHbie Kpacoy-
HbIE OPHAMEHTBI, BMECTE C CIOXKETHLIMH MHHHATIOpa-
MH H 00pasaMH eBaHIeJHCTOB, BOCNEBAIOT Kpacoty
ACH3HH H TIDHPOIBI, O Y€M CBHAETENbCTBYET TaKkKe
namaTHas 3anuch [yraeuu, Haswbsaomas HITIOCT-
PHPOBAHHYIO WM PYKOINHCh TO «NbIUIHO LBETYIIHM ca-
JOM, MNOXOMHM Ha BeCeHHMH pafi», TO <«UBETHHKOM,
MOJHBIM PO3»,

Axon JIxkyraeun oGoratua apMsIHCKOe OpHAMEHTAJD-
HOe HCKYCCTBO CBOCOGPA3HbIMH BbIPa3HTEILHBIMH cpen-
CTBAMH, HOBBIMH Y30paMH, 00pasHBIM MbILLIeHHEM
CBETCKOTO  BOCIPHATHSA  OKPYXKAlOLero Mwupa, 3Byu-
HOCTLIO KPACOK H PajOCTHLIM KOJOPHTOM.

K 3Toi HOBO-JKYrHHCKOH 1WKOME oTHOCSTCS OpHaMeH-
Tol H3 Bubann 1649 r. xynoxmnuxa lepanera (ra6a.
99—100).

O6pasubl opHaMeHTOB HMEIOTCH TaKKe U B pyKonuesax
H3 apMAHCKuX Koaouuil. Co3naHHble B CKPHNTOPHSAX
Koucrantunonoas, Jlososa, Kamenen-ITononscka H
JIp. MECTHOCTEH, 3TH PYKONHCHbIE OPHAMEHTHI OTJIU-
H4l0TCs pa3sHOOOPA3HEM M BEPHOCTBIO HANHOHAIBLHLIM
TPAIHLHAM OPHAMEHTANLHONO HCKYCCTBA MPOILIOrO,
riaBHeiM o6pasom XIII—XIV e, B HEKOTOPBIX M3
HHX 3aMETHO BJHSIHHE MacTepoB 3anajiHoil IpaBioOpbl.

Pykonuchas opHaMeHnTHKa siBasercs O/ITHHM M3 BHI-
paxeHnit Xy10KecTBeHHOro renps dPMSHCKOrO Hapo-
Aa. 3ech, Gosee ueM B Apyroit obnacty KYJBLTYpbI, ¢
HarSHOCTBIO, YeTKOCTBIO H IIEAPOCTbIO oOHapy X H-
BACTCH TOHKHH XyNOMECTBEHHMIl BKYC Hapofia, ero
Goratas TBOpueckan dautasus, 3CTETHUECKOE BOC-
MPHSTHE KPacOTbl OKDYXKAlOWeEro MHpa M J0GOBL K
KHure. JloBelleHHble 110 XyN0XeCTBEHHOrMO COBepLeH-
CTBA, 3TH HEKPYNHblE, Man0POpPMaTHBIE NPON3BEICHHS
CBOHM r/IyGOKHM cojlepsKanneM M oGleyenoBeyeckoil

CYUIHOCTBIO NOANHMAIOTCH 0 YPOBHS GOABLIONO He-
KYCCTBa.
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he ornamentation of Armenian manu-

scripts appeared at the same time as

the Armenian script and its literature.

Taking form gradually on the title-

pages of manuscripts, in khorans,' in
margins, in the details of dominical and plot-oriented
miniatures and on surrounding areas, this ornamenta-
tion became one of the original places for the prac-
tice of Armenian [fine art.

Until now there has not been a special study devot-
ed to the ornamentation of Armenian manuscripts.
Nevertheless, in the past the authors of books, articles,
and albums bearing upon the miniature, fine art, and
the cultural background of the manuscripts, have also
examined ornaments and tried to interpret their mean-
ing and evaluate their form of art. This awakened
interest with regard to Armenian ornamentation has a
history longer than 100 years. In the 1840s and 1850s M.
Brosset published a catalogue of illustrated manu-
scripts belonging to Etchmiadzin and thus aroused in-
terest with regard to the artistic form ol Armenian
manuscripts.® In the 1870s and 1880s the archaeologist

The English translation of this text was made from the Armen
ian by Claude Cox. The translator would like to thank Vahe
Aftandilian for checking the translation and suggesting improve-
ments at a number of points.

! The term khoran refers to the apse-shaped designs composed
of columns and arches and used to frame synoptic lists which com-
pare the content of {he Gospels: These lists are called canon
tables.— Tr.

2 M. Brosset, Catalogue de la Bibliothéque d Etchmiadzin (St.
Petershurg, 1840); also Rapport sur un voyage archéologique dans la
Géorgie ef dans I'Arménie, executé en 1847--1848 (S1. Petersburg,
1851).

A.S. Uvarov,* V. V. Stasov,* and others wrote about
the decorative ornamentation of manuscripts.

Giving high praise to the originality of Armenian fine
art, V. Stasov. in his large and magnificent album,
Slavic and Oriental Ornamentation, included more than
100 samples of Armenian ornaments on 8 separate co-
lour plates. They present illuminations taken from
some 12 manuscripts belonging to the Mechitarist lib-
rary in Venice, to libraries in Paris, Berlin, St. Peters-
burg, Moscow, and to private collections. Stasov wri-
tes: «In the headpieces of manuscripts and the ornamen-
tation of margins, in the drawing of the forms as
well the colours, Armenian painters appear as creators
gifted with infinite imagination, limitless invenlive-
ness, and subtle laste».

Subsequently a number of Armenian and foreign
specialists, including G. Hovsepian, J. Strzygowski,
F. Macler and A. Svirin, turned to issues concerning
the decoration of Armenian manuscripts and architec-
tural monuments. They regarded this ornamentation as
one of the remarkable branches of universal fine art.

A. Mnatsakanian has been concerned with the
question of explaining the origin of the fundamental
motifs and the conceptual content of Armenian orna-
mentation. On the basis of a detailed study of the rich
materials available, he establishes that specific mate-
rialistic interests, natural and social influences, lie at
the foundation of all the basic molifs of Armenian or-
namentation. Initially they had precise meaning and

% A.S. Uvarov, «The Library of Etchmiadzin,s The Fifth
Congress of Archeologists in Tiflis (Tiflis, 1879) (in Russian).

V.V Stasov, «Armenian Manuscripls and their Ornamenta-
tion,» Journal narodnogo prosveshchenia (1885); also Slavie and
Oriental Ornamentation in Manuscripts of Ancient and Recent Times
(atlas) (St. Petershurg, 1887) (in Russian).
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practical significance but in the course of time, through
gradual development, thev departed from their mater-
ialistic foundations and initial configurations and
created new and variegated ornamental forms.?

Numerous examples of Armenian ornamentation,
together with partial interpretations. are to be found
inL. A. Dournovo's A Brief History of Oid Armenian
Painting,® in her large album The OId Armenian
Miniature” and its revised editions.® in the introduction
to the album entitled The Armenian Miniature,® in the
publications of S. Der-Nersessian,'". as well as in
publications bearing specifically upon the dilferent
schools of Armenian miniature painting."

The present album is the first attempt to present in
a separate edition the superb examples of Armenian
ornamentation to be seen in manuscripts belonging
to the Matenadaran. This same work has been under
Way since 1946. The intention to do this was brought to
fruition through the efforts of a group of specialists in
painting led by the Meritorious Art Worker and cele-
brated specialist in Armenian miniature painting,
Lydia Alexandrovna Dournovo (1885— 1963). But death
prevented her from publishing that album with the
introduction, supplements and notes.

During the process of editing it became clear that
ol Dournovo's projected 83 plates two would have to
be omitted from the album due to their poor quality
of reproduction. At the same time it was regarded as
desirable to include another 15 plates from the archives
of the Armenian State Art Gallery, of which copies
had been made by painters under the direction of L. A.
Dournovo. Besides these, the album has been filled out
by the inclusion of an additional four plates (28,45 ,
51) chosen by those who have brought this publication
to completion. So it is that the album now has 100 co-
lour plates comprising more than 2000 ornamentations.
The plates are arranged chronologically according to
the age of the manuscripts.

Of course, the materials presented here do not ex-
haust the best examples of manuscript ornamentation
produced by the Armenian people’s talented progeny in
the course of the centuries. They only offer outstand-
ing examples of the more important, typical, and
frequently-used native ornamentations.

> A.S. Mnalsakanian, Armenian Decorative Art (Yerevan,
1955) (in Armenian), also Armenian Decorative Art (synopsis of
thesis) (Thilisi, 1963) (in Russian).

® (Yerevan, 1957) (in Russian).

¥ Introduction in Armenian and Russian (Yerevan, 1952).

® Miniatures Arméniennes, Texie et notes de L. A. Dournovo,
préface de S, Der-Nersessian (Paris, 1961): The Armenian Minia-
ture, album, introduction in Armenian, Russian and French by
L. A. Dournove (Yerevan, 1967).

» Introduction by O.S. Tchanashian (Venice, 1966),

' Armenian Art in the Middle Ages (Yerevan, 1975) (in Ar-
menian),

Y L. Azarian, Cilician Miniature-Painting in the 12th and 13th

Centuries (Yerevan, 1964); A. Avelissian, The Gladzor School of
Armenian Miniature-Painting  (Yerevan, 1971);  T. lsmailova,
<An Armenian lustrated Four Gospels from the Year 1018,» Armen-
ian Art, | (Yerevan: Academy of Sciences, 1974), 74—81; H. Ha-
kohian, The Vaspourakan Miniature, book A (Yerevan, 1976) (in
Armenian); 1. Drampian, E. Korkhmazian, Art Treasures in the
Matenadaran (Moscow, 1976) (in Russian).

As is known, the origin and form of the basic motifs
of Armenian ornamentation are connected with remote
times. Animal, floral, geometrical, and supporting mo-
tifs like the heavenly bodies and architectural struc-
tures are dominant here. Other peoples also formed these
motifs, especially the ancestors of peoples of other
Eastern cyltures.

Christianity, which initially contended against
pagan conceptions and against the cultural heritage
connected with them, later gradually gave way both
in Armenia and in other countries and began to use
ancient ornamentations. Thanks to that, ecclesiasti-
cal buildings, sacred vessels, curtains, vestments, cro-
siers and other items began to be decorated with ancient
ornamental designs and their adaptations; also manu-
scripts, especially the Gospels, the Bible, Mass, Ritual,
Lectionary and Liturgy. Here a large role was assigned
to the colours and their shades. The designs received a
more varied and striking appearance because the work
was performed with a pen and brush. So formed, there
developed a new branch of Armenian ornamentation
which we call «manuscript ornamentation.»

As with other branches of fine arts in the middle
ages, Armenian ornamentation lived through different
stages of development and thus appears with the stylis-
tic idiosyncracies of different schools of illumination
painting. Unfortunately, no extensive works of orna-
mentation from the 5th to 9th centuries are extant;
the individual samples that have been preserved do
not provide a basis for formulating a general idea
concerning decorative art in that period. But the high
standard of extant 10th century illuminations and the
testimony of extant written sources indicate that al-
ready in the early centuries there had developed pre-
cise traditions for the artistic design and ornamentation
of Armenian manuscripts.

Seen in this light, especially significant are the
some 80 examples from three 10th century manuscripts
(plates 1—6). While they preserve the general ornamen-
tal motifs and configuration of other Near Eastern de-
corative fine art they have a noticeable individuality.

In this period, thanks to emancipation from Arab
subjugation and the re-establishment of their own
state, favourable conditions were created for Armenian
cultural advancement. From among the manuscripts
born in those new conditions we present first the Etchmi-
adzin Gospel of the year 989, a manuscript of excep-
tional artistic merit because of the ornaments which
attract the eye even today on account of the brightness of
their unfaded colours (plates 3, 4). They depict khorans
with columns, bases and capitals, arches, trees, flowers,
birds (doves, peacocks, partridge, quail), baskets of
fruit, boughs of pomegranate, curtains, cushions and
other details. The ornamental designs used for the
framing of dominical miniatures are also fascinating.
In all of that the talented Armenian painter has mas.
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terfully reproduced the likeness of the objects, even
giving them a realistic quality: for example, the mar-
ble columns, the lIonic capitals, ‘and the rainbow-like
arch which is similar to the vaults of the main entran-
ces of monumental buildings. The painting of the
birds and vegetation is particularly life-like and con-
vincing. The skill of the artist and his fine sense of
taste is displayed especially in the colouration. The
rich range of colours and the synthesis of bright and
warm shades (dark red, brown, green and blue), along
with the restrained application of gold, create a cheer-
ful mood and, with the dominical illuminations, they
give to the entire manuscript solemnness, a festive
appearance, and magnificence. In those beautiful and
invigorated creations the painter has reached a deep
level of artistic persuasiveness.

Produced at the end of the 10th century during the
reign of the Bagratids of Ani, these superbly-crafted
and monumental ornaments correspond to the flourish-
ing culture of the time and to the spirit of Grigor
Narekatsi’s poetry. At the same time they bear wit-
ness to the vitality of local and national traditions of
an earlier period as well as to those of Hellenistic times.
Because of their originality and national character the
ornaments of the manuscript of 989 occupy a signifi-
cant place in the repository of not only Armenian but
also universal fine arts.

Ornaments from the 11th century are amply repre-
sented in the album (plates 7—27). In the manuscript
ornamentation as well as in the plot miniatures produced
in different centres of national culture in this period,
the graphic and decorative styles are clearly evident.
The attention given to the outlines of the ornaments
of manuscripts from 1018, 1038 and 1057, the flatness
of the painting, the limited use of colours, the absence
of gold and of architectural setting and the broad ge-
nerality of forms lie at the basis of the individuality
of this group of examples. The painter of the manu-
script of 1018 has painted with broad generality the
leaves of grapevines and date-trees, the almond-shaped
leaves of roses which he has placed one on the other,
and bases consisting of pieces of different colours and
having stressed contours and, in so doing, has deviated
from the reproduction of architectural details that was
employed by painters in the preceding centuries (pla-
tes 11, 12). Of particular interest are the chain-shaped,
intricate interweavings depicted in crisp colours: white,
green, red and yellow upon a black background. The
extremely compacted and restrained drawing, which
the colours have been made to serve, fulfils a role of
explaining the content of the manuscript. This is true
also of the manuscripts of 1038 and 1057. The unique
colouration of these monumentally-styled ornaments
also differentiates them from the others.

The characteristic examples of [1th century style
are the ornaments of MSS Nos. 7736 (the «Mughni
Gospel»), 2805, 7737, and 2877 (plales 8, 1-—26).
Concerning Ne 7736 L. A. Dournovo has written that

«The illumination of the Mughni Gospel, because of
its style of execution, opulence and presentation of the
colouration, distinguishes itsell as a memorial of high
artistic achievements.»'?

Indeed, in this manuscript (plates 18 - 21) the
drawing, the treatment of the motifs’ delails, and
the profusion of the colours have been effec-
led with great delicacy. The large, heavily propor-
tioned, rectangular khorans cover the entire page;
these and the newly introduced type of decorations for
the chaplers with their various floral, animal, and
geometrical motifs give to the manuscript magnificence
and an elegant appearance. Such creations, monumen.
tal in style and executed with thick colours, are close to
frescoes in appearance. Being the masler of a fine feel-
ing for artistic decoration the gifted Armenian painter
has created delicate compositions of multifarious de-
signs and placed them on separate pages or in margins
with such calculation that the configurative balance
of the whole page is not disturbed at all.

Because of their richness of ornamentation, heavy
proportions, and the imaginativeness with which
content-inspired decorations have been neatly blended,
the Mughni Gospel's ornaments are in a special way
connected with those of the Queen Mlke manuscript
of 902 and those of the Etchmiadzin Gospel of 989.

Plates 27—45 present ornaments of the 12th—13th
centuries from Armenia proper and diaspora colonies in
foreign lands. They include more than 500 examples
produced in various places. Because of their originality
and stylistic distinctiveness, especially striking to the
eye are the ornaments of the painters Stephanos (plates
29—32), Kozma (plates 33—35), the unknown painter
of 1224 (plales 36, 37), Toros (plate 38), Ignatios (pla-
tes 39, 40), and Grigor (plates 41—44).

During the 12th and 13th centuries Armenian manu-
script ornamentation atlained a high level of develop-
ment in Cilician Armenia.

After the fall of Ani's Bagratid kingdom (1045) and
during the period of the Turk-Seljuk and, later,
Mongolian invasions and their longlasting supremacy,
a large mass of Armenians moved to the area north-
east of the Medilerranean Sea, Cilicia. There, having
established a permanent residence, the Armenian Cili-
cian kingdom was formed; it lasted for some 200 years
(1198—1375).

In Cilicia, thanks to the favourable conditions of
economic and political life and to the movement of
trade and extensive international connections, Arme-
nian culture prospered. Miniature painting flourished
especially and there ornamentation occupied an ex-
ceptional place.

Manuscript ornamentation and illumination in the
early Cilician period bears the distinct mark of Arme-

2 1. A, Dournovo, A Brief History of Old Armenian Paint-
ing, 23.
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nia proper. Even so, already by the second half of the
12th century there were formed the siylistic traits
of the Cilician school of miniature painting; these traits
correspond to the new conditions and artistic tastes of
the people.

The size of the manuscripts decreases and with it
the ornamentations and the development of their de-
tails becomes smaller and more delicate. The character-
istically massive style of the ornamentation done in
Armenia proper loses its significance. Here priority
is given to the book's decorative appearance. The
harmonization of half-khorans. marginal decoration,
ornamented letters and other forms of embellishment
is perfected in the composition of titlepages. If previ-
ously in Armenia proper ornamentation was used mainly
for decorating the front pages and the dominical mini-
atures now, in Cilicia, the other pages of the manu-
scripls are also copiously decorated with pictures.
The colours become more radiant, bright, and pronounc-
ed. There is extensive use of gold. In the miniature
art as well as the ornamentation the desire to picture
life realistically grows strong. The religious and Evan-
gelical thematic paintings and symbols begin to take
On an appearance of everyday life. As a result of exten-
sive contact with the cultures of other countries, both
neighbouring and far, foreign influences also make
their way into fine art forms.

These new influences which appear in Lhe ornamen-
tation of Grigor Narekatzi's Book of Laments {1173),
then in the decoration of manuscripts of 1194, 1237,
and 1249, are fully demonstrated also in the manuscript
of 1251 which, the scribe sdays, was copied «from a good
and choice exemplars (plate 47). In Vartan's miniature
painting one already sees the new style of ornamenta-
tion: in its khorans with their flat character and execu-
tion with lavish use of gold, in the precise reproduction
of the details of birds and figures, in the simplicity of
the composition of floral motifs, their harmonious
arrangement, and in the perfected technique.

The Cilician school's high level of technique and
its rich style of ornamentation are displayed more pas-
.\iunately in the mid-13th century paintings in a
Mmanuscript of diminutive size (23%15x5 cm) ordered
by Smbat Sparapet (plates 48 —50)

The rectangular, three-columned, golden, slight
khorans which, because of the multifariousness of their
motifs (nymphs, wild animals. imaginary beings, hor-
ses. ele.) display a new quality in the decoration of
front pages; the pictures of ftrees and birds placed
symmetrically around the plot miniatures; the orna-
Mentation of letters and frames — these are differen-
liated from the ornamentations of the preceding period
by their freshness and brightness of colouration.

In Cilicia, during the years 1260 1270, there ap-
peared a number of new and very lalented painters.
They lifted the art of Armenian manuscript decoration
to a new and higher level.

Toros Roslin became a significant and widely re-
cognized artist in this period. He drew up the designs
for and illuminated numerous manuscripts about which
we have information concerning only seven: These
were done between 1256 and 1268. The Matenadaran
has two manuscripts of that ingenious illuminator:
one is number 10675 (dated 1268)'s "and some examples
of its ornaments have been included in this album
(plate 51). These illuminations feature complicated
arrangements involving floral, animal, and geometrical
motifs and figures of human and imaginary beings;
they are used mainly to decorate khorans and titlepages.
Here Toros Roslin appears as a great master of compo-
sition. By the wise positioning of well-conceived orna-
ments and by the harmonious and balanced organization
of the pages the painter imparts to his work a strong
feeling of real life. The appearance itself of this in the
ornamentation points to that new mentality which
affected the materialistic and intellectual development
of people living in Cilicia during the second half of the
13th century. The sharply-detailed encapsulation of the
floral and animal world, the realistic portrayal of human
figures and the convincing reproduction of their spiri-
tual feelings, carried out withlstrong and affected
technique, gives to the ornaments such a this-worldly
spirit of expression that it corresponds to advancing
societal conceptions and spiritual demands that, at the
time, were being freed from the bonds of the Middle
Ages.

After Toros Roslin, beginning in the years 1280—
1290, the manuscripts have a tendency toward free and
lavish ornamentation. Restless activity and dramati-
cism are noticeable in the miniature painting. Giving
way completely to their imagination, painters create
complicated, such diverse arrangements placed abun-
dantly in free spaces and even in the! text that the
balance of design is sometimes spoiled along with its
restraint and increased lavishness of decoration.

Those new tendencies in ornamentation are plainly
evident in a manuscript of 1286, «Tchashots» (lectionary).
That manuscript — donated to King Hetum — is strik-
ing to the eye because of its extreme abundance of
decoration. There are one to three ornaments on each
of the manuscript’s 400 pages and some 700 in all.
For the most part they are floral and animal motifs,
marginal ornamentations, ornamented initial letters,
text-dividers and symbols employing imaginary human
and animal beings. Especially noticeable are the kho-
rans, plot miniatures and portraits of the Evangelists
located in the text. The placing of all those things at
different locations in the manuscript has meant that
almost every page is embellished and lends to the
manuscript an exceptional splendour (plates 54—60)

B Having belonged originally to the Armenian Patriarchate
in Jerusalem, this manuscript was donated to the Matenadaran in
1975 on the advice of Vazguen 1, Catholicos of All Armenians,
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Here the figures of birds, animals, imaginary beings and
people are depicted with an extremely flexible, drama-
tic, and sharp expressiveness. The attempt to solve the
problems of size and dispersion is noticeable. The clear
and pronounced colours of the ornaments, shining be-
cause of the abundant use of gold, give a mirth and
festive appearance to all the decoration; this is true also
of manuscript Ne 9422 (plates 61, 62). a Gospels manu-
script copied in 1287 by Bishop Hovannes in Akner.

Unfortunately; the incursion of foreign invaders into
Cilicia and the consequent downfal!l of the Armenian
state in 1375 prevented national fine arts from attaining
the next stage of development in that part of the native
land. Nevertheless, the traditions of Cilician ornamen-
tation were not lost without trace. They were kept and
their echoes are found in the miniature painting of
succeeding times. The present album offers a series of
examples ol the employment of those traditions in the
motherland and in colonies of Armenian culture in
other countries. Understood in this light, the numerous
examples of ornaments from schools of painting at
Gladzor, Tatev, Crimea, and other places are note-
worthy.

In the works of the famous painters Momik, Toros
Taronatsi, and Grigor Tatevatsi we have valuable
examples of 14th century manuscript ornamentation.
Because of their deeply moving and intimate character
the miniatures of one of the three illuminated manu-
scripts of the significant painter, sculptor, and archi-
tect Momik grasp one’s studied attention (1292, Nora-
vank). In the 12805 we find Momik in Cilicia where he
became an artist. Upon his return to Siunik he brought
with him the decorative traditions of Cilician ornamen-
tation and these are expressed especially in the orna-
mentation of headpieces, in the ornaments in the mar-
gins and initial letters, and in the soft svnthesis of a
few colours (red, blue, green, vellow and gold). In
these ornaments ol the painter’s early period (plates
63. 64) the precedents are already in evidence of that
style- which has a more perfected appearance in the
artistic form of the manuscript of 1302.

Toros Taronatsi was an outstanding illuminator of
the Gladzor school of miniature painting. The manu-
script of 1323 as well as his other works are notable
first of all for the abundance and lavishness of their
ornamentation (plates 71, 72). Here, as in the creations
of Momik, the initial pages feature capitalizations
employing pictures of animals to symbolize the Evan-
gelists. This is undoubtedly a result of Cilician influ-
ence. Especially significant are the marginal ornamen-
tations which feature motifs taken from real life (the
bird swallowing a fish, the cock pecking at the branch
of flower, the sirens, the shepherd playing a flute, the
young man perched in the tree, the man praying, the
wild animals). These make the manuscript attractive
and animated. Important here also are the rainbow-
like arch and the varied decorations of the round orna-
ments. The talented painter has put fogether new forms

of ornamentation by uniting different motifs. Points
of interest are the animals placed in the versatile floral
decorations and the ornamentations used {o present
human heads and plot scenes.

Toros Taronatsi enriched Armenian ornamentation
by his new and distinctive portrayals.

During the 13th and 14th centuries numerous manu-
scripts were produced in the scriptoria of Aghtamar and
the monasteries in the environs of Lake Van. Their
co-existing, distinetive traditions of ornamentation,
because of their unusual stability, were maintained
until the 17th and 18th centuries.

The graphic decorative style is characteristic of
Vaspourakan (i.e., the area around Lake Van — Tr.)
ornamentation. It does not have the radiance, lavish-
ness, and brightness which are the trademark of Cili-
cian miniature painting. The decorative work of the
school is extremely restrained and modest. Its basic
means of expression are correspondingly limited. Here
the drawing has primary and decisive significance. The
paint is used sparingly, without shading, and the man-
ner of watercolour application around the miniatures
is with a light, fine layer and unmixed. There is an
absence of gold. The basic material is the paper whose
clean, unpainted surface is used as a background in
decoration or thematic pictures. The masters ol the
Vaspourakan miniature school are able to produce great
expressiveness using limited means. Leaving aside
the matter of the lack of depth in the portrayals and
the decidedly sketchy resolution of the illusory drawing
and forms. these creations are full of vitality. A spirit
of real life prevails in plot miniatures as well as other
ornamentation,

A decided conservatism is also a traitl of the Vaspour-
akan ornamentation and for this school in general.
This was connected, Tirst, with those special conditions
of economic and political life in which the Armenian
population of that region lived and, second, to the
rich heritage of ornamentative traditions which were
cultivated in ancient times by people of those places.

The style of Vaspourakan ornamentation, which has
roots extending back to the manuscript of 1038 and
even earlier times, is distinctly expressed in the work
of the painters Simeon Artchishetsi, Kirakos, Tserun,
Zakaria, Rstakes, and an unknown painter (manu-
script Ne 9423).

The ornaments of manuscript 9423 (dated 1332; plate
75), which offer marginals, parts of headpieces™ and ini-
tial letters’ decoration, are resolved with a graphic
style. The spiral-shaped ornament is used in the head
pieces; indeed, the initial letters are constructed fron
the figures of birds and animals. Original are the mar
ginal ornaments which completely fill the edges of the
pages; they are formed from the leaves of palms as a
basic celebrative motif as well as from the figures of
birds, cocks, fish, and imaginary beings. The applica-
tion of a few untinted colours — especially red, blue
and yellow — in open areas between marginal decora-

=



tions gives more stress to the work's flatness of charac-
ter. The khorans lack any depth and do not possess the
principles of architectural construction. But that which
renders the style more attractive and intriguing is the
fact that there is a sharp, sensitive expression of real
life  produced by modestly executed ornamentation.

From among the numerous manuscripts illuminated
by Zakaria Aghtamartsi the album presents samples
from only one manuscript, Ne 5332, dated 1357.
This artist, who was widely recognized in his time (the
second half of the 14th century), was also active in mu-
sical and building projects. He appeared in the area of
book ornamentation with a venturesome mind and
the innovation of a few designs. In titlepages, for exam-
ple, he placed the picture of an Evangelist on one part
of the page and on the rest, from top to bottom, head-
piece and marginal ornaments, the whole page
now being filled with beautiful and tasteful forms.
In the eight khorans of the manuscript of 1357 the ca-
pital letters, cock, peacock, numerous kinds of birds on
trees, capitals of columns, circumferential decorations,
stylized trees, four- or six-leaved roses and other or-
naments are pictured with great detail. The khorans,
with their traditional and plain arches, are striking to
the eye because of their clarity, flat and precise style,
and pleasant, full colours (plates 81—82).

In the ornamentative creations of the scribe and
painter Rstakes from 1397 the graphic decorative style
is distinctly expressed (plates 83—85). The extremely
expressive vitality which is a trait of his thematic mii-
niatures is also revealed in his ornamentations. His
motifs are multifarious. Particularly noteworthy are
the decorative text-dividers which feature complex
arrangements of floral and animal motifs. Rstakes’
arrangements are quite dynamic, original, and full
of life.

The album’s other ornaments from the Vaspourakan
region serve to complete the presentation given here of
that school's long-lived decorative traditions and its
primary characteristics (plates 86-—90).

In the 15th and 16th centuries, when Armenia lost
its independent status and was under despotic Turkish
and Persian rule, the Armenian creative intellect,
though constricted, nevertheless was continuing to
produce new works of value in the field of culture.

In this period a comparatively large number of
manuscripts was written. The basic elements of their
artistic ornamentation, however, are comprised not
50 much of thematic illuminations as of khorans and
decorative text-dividers. Since for the most part lhese
manuscripts were produced in Vaspourakan (Vustan_,
Narekavank, Van, the Srhu monastery, etc.), most of
them bear the mark of the graphic style which came to
be traditional in that region. Characteristic, for exam-
Ple, are the ornaments of plates 91 and 92. Their deco-
rative motifs, lightly painted in one or a few colours,
are extremely simple in their construction, distinct
style (uniform and grasped at a glance), and graphic

decorative character. The more than 400 examples ta-
ken from three manuscripts provide the means for form-
ing a clear idea about Armenian decorative art in
this new period (plates 93—100).

From the late Middle Ages and more recent times
especially important are the decorative works of the
creative, transitional painter Hakob Djughavetsi
(16th—17th centuries: plales 93—96). The early part
of his life was spent in Armenia but later he lived in
Persia. He was one of those thousands of native Armeni-
ans who. in 1604, in a time of forced emigration arrang-
ed by Shah-Abbas, was deported to Persia and settled
in New Julfa. Here too Hakob Djughayetsi remained
loyal to his art. The ornamentations of his manu-
script of 1610 are striking for their purity of colours and
the clarity, originality, and innovativeness of their
employment. Into variegated, decorative motifs inheri-
ted from Armenia new, eastern-style ornamentation is
inserted (mainly Persian). The latter include embel-
lishments framing the text, new arrangements of the
interweaving of floral and bird motifs, and new, geo-
metrically-designed headpieces, all painted with strong
feeling. Here the painter adopis foreign forms and
uniquely makes them serve his nation's artistic require-
ments.

The decorative work of Hakob Djughavetsi is sa-
turated with warm vitality. The colouration fulfils an
important role. By means of the colour the artist attains
the expression not only of content but also of feeling.
His numerous and variously coloured designs, with
the colourful plot miniatures and pictures of the Evan-
gelists, reflect the beauties of nature and of life. About
that the colophon of the manuscript also testifies when
the painter mentions his decorated manuscript: «a
garden blossoming with flowers like a springtime pa-
radise» and «a paradise Tilled with roses.»

Hakob Djughayetsi enriched Armenian decorative
fine art by his uniquely expressive means of execution:
by his new designs, his illustrated reflection upon the
conceptions of the world around him, and by his reso-
nant and vivacious colours.

The illuminations of a Bible of 1649 by the painter
Herapet also concern the New Julfa school (plates
99—100).

Notable examples of Armenian ornamentation also
exist in manuscripts of diaspora communities. The
manuscript ornamentations created in scriptoria in
Constantinople, Lvov, Kamenets-Podolsk, and other
places, are striking because of their variegatedness
and their apparent desire to preserve older traditions
of Armenian illuminative decoration, especially tra-
ditions of the 13th and 14th centuries. In some orna-
ments one also notices the influence of western Euro-
pean etching.

So it is that the art of manuscript ornamentation,
creatively cultivated and perfected over a continuous
period of more than a thousand years by talented re-
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presentatives of the Armenian people, has maintained
its interest and even now its great artistic charm.
Manuscript ornamentation is one of the burning
expressions of the creative intelligence of the Armenian
people. Here, more than in any other field of culture,
are expressed abundantly and prominently, through
atlention lo books, the keen artistic taste of the Armen-
ian people . and the love of and the high potential for
grasping artistically the beauty of thal outside world

that surrounds man. In content profoundly rich by
nature and brought to human and artistic perfection
these small, diminutive artistic forms rise to a high
level of art.

Armenian manuscript ornamentation not only occu-
pies a large place in the nation’s fine artistic culture
but is also an important contribution in the treasury
of international art.
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2 986 @.. LUESUrty, ususny: APy, 260, N 7735

986 I, EBAHIEJNIHE, NOJYYATEJb EIHA, PYKONIHCb N 7735.
986, GOSPEL; RECIPIENT: EGHIA; MS N 7735.
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NOJYYATENL CBAUWEHHHK CTEMAHOC, PYKONHUCb Ne 2374 («34-
MHALI3HHCKOE EBAHTENHE>»)
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3N USEOULAU LUKULY, 260, Ne 2374 («EQUPUTUP udEsurdue)

989 I, EBAHTEJIME, HOPABAHK (CHOHHK), KAJIJIMTPA® OBAHHEC,
NOJIVYATE/Nb CBAWEHHHUK CTERAHOC, PYKONUCH M 2374 («3Y-.
MHAN3UHCKOE EBAHTEJIME>).
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5 X 2, udbsuruuv, erre qppgqp UENLUANE, WU2UNT A6UNrS LYrALL-
uir, 260, Ne 5547
X B., EBAHTEJIUE, KAJUIHTPA® TPHUTOP KPOHABOP (CBSILLEH-
HHUK), NMEPENJETYHK FEOPr KPOHABOP, PYKONMUCb M 5547

XTH CENTURY, GOSPEL; SCRIBE: GRIGOR KRONAVOR; RECIPIENT:
GEVORG KRONAVOR; MS M 5547







B X b, WAESUNLUL  (MU<AULUY), 260, Ne 2818 (Udssurty, Xvi 4.)

X B., EBAHTEJIME (3AIMUTHBIA JIUCT), PYKONHUCh N 2818 (EBAH-
rEJIME, XVI B.) g

XTH CENTURY, GOSPEL (END-PAGES); MS Ne 2818 (GOSPEL, XVITH
CENTURY)
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7 X—XI ., ) udbsuruy (MLIBUYL), 26 Ne 49 (APALPUPAU UPPU-
aueusp, russuvuarnpe3nnuLe, 1282 ), P) Udssuruy (M<MMLlY),
A6 N 9310 (UABSULUY, 1579 )

X—XI BB., a) EBAHTEJIMHE (3ALHTHbIH JIHCT), PYKORHCb M 49
(«COYHHEHHSA> DHOHHCHA APUCIIATOCA, 1282 T.).

6) EBAHTEJIHE (3ALHTHbIA JIKCT), PYKONUCH
M 9310 (EBAHTEJIME 1579 T.)

X—XI TH CENTURIES: A. GOSPEL (END-PAGES); MS Ne 49 («THE COM-
POSITIONS» OF DIONYSIOS ARISPAGOS, 1282): B. GOSPEL (END-
PAGES); MS M 9310 (GOSPEL, 1579)
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B X—XI 4%, udssuruv, arr2, suaun arranr, vsusna: unr£puy,

A6 Ne 2877

. X—XI BB., EBAHTEJIME, KAJUJIUTPA® W XYNOXXHHUK TIPHropz
NONYYATENbL CYKHAC, PYKONUCH M 2877

X—XITH CENTURY, GOSPEL; SCRIBE AND PAINTER: GRIGOR (?);
RECIPIENT: SUKIAS; MS M 2877
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9 X—XI M, wdGsuruL, 9rr2, suauna: reentet,  ususna: unr£pUY,
260, Ne 2877

X—X1 BB., EBAHTEJIHE, KAJJIUIPA® H XYNOXHUK TPHIOP»,
MOJIYYATEJIb CYKHAC, PYKONIHCH Ne 2877

X—XITH CENTURY, GOSPEL; SCRIBE AND PAINTER: GRIGOR (?);
RECIPIENT: SUKIAS; MS Ne 2877
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X—XI1 BB., EBAHTEJIHE, KAJJHIPA® H XYAOXXHHK TIPHIOP;
NMONYYATENIb CYKHAC, PYKONHUCH N 2877

X—XITH CENTURY, GOSPEL; SCRIBE AND PAINTER: GRIGOR (?);
RECIPIENT: SUKIAS; MS N 2877







*” 1018 @., UIESUrUL, SULUCAR JULL (4NS QUL , 4rP2 <ML<ULLEL
USUSNYL' ONANPY SPUDY, 260, No 4834

1018 I., EBAHTEJIME, MOHACTBIPb TAJIALI (OBJIACTb KXOT), KAJI-
JIHTPA® OBAHHEC, NMOJIYYATENbL TFOCNOMXKA LOBYK, PYKONHCH

Ne 4834

1018, GOSPEL; TALASH MONASTERY (KGHOT REGION); SCRIBE:

HOVHANNES; RECIPIENT: TSOVUK TIKIN: MS M 4834






12 1018 @, VUESULUYL, SULUGND qUuue (WLNS qudun), arr2” <NU<ULLLY,
USUSNY BNUNPY SPUBY, 261, Ne 4834

1018 T., EBAHFEJIHE, MOHACTBIPb TAJIALL (OBJACTb KXOT), KAJI-
JIHTPA® OBAHHEC, MOJYYATEJbL FOCHOXA HOBYK, PYKONHCH
Ne 4834

1018; GOSPEL; TALASH MONASTERY (KGHOT REGION); SCRIBE:
HOVHANNES; RECIPIENT: TSOVUK TIKIN; MS M 4834






13 1018 @, nubssuruy, suLucnr quve (uans Sudun), appy <NY<UBL LB,
Ususna: snanpy Shuby, 260, Ne 4834

1018 1., EBAHTEJIHE, MOHACTBIPB TAJIAWI (OBJIACTD KXO0T), KAJI-
JTHIPAG OBAHHEC, NOJIYYATE/Ib FOCNOMXA LLOBYK, PYKONUCH
Mo 4834

1018, GOSPEL; TALASH MONASTERY (KGHOT REGION); SCRIBE:
HOVHANNES; RECIPIE NT: TSOVUK TIKIN; MS M 4834







14 1038 @, udssuryy, surn, erpp GAUrGPY, 260, N 6201

1038 T, EBAHTEJIME, TAPOH, KAJLJIUTPA® EBAPTHC, PYKONHCH
Ne 6201

1038, GOSPEL; TARO N; SCRIBE: EVARGIS; MS M 6201







15 1038 #., UuGSuruy, surnu, arpg GAUrery, 260, N 620t

.i038 I', EBAHTEJIHE, TAPOH, KAJIJIHIPA® EBAPI'HC, PYKONUCH
Ne 6201

1038, GOSPEL; TARON; SCRIBE: EVARGIS; MS M 6201
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‘]B 1057 #., udbsuruy, UGLPSPUE, 4rpet eAUUl GrES, 260, Ne 3784

1057 T., EBAHTEJIHE, TOPOJ, MEJIMTHHE, KAJIJIMTPA® WEPER
TOBMA, PYKONHUCb N 3784

1057, GOSPEL; MELITINE; SCRIBE: TOVMA ERETS; MS Ne 3784
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QM N 311

1066 I'., EBAHTEJIHE, CEBACTHSA, KAJIJINTPA® H XYILOMXHHUK I'PU-
FOP AKOPELH, PYKOMHUCh Ne 311

1066, GOSPEL; SEBASTIA; SCRIBE AND PAINTER: GRIGOR AKORETSI;
MS Ne 311






18 XI %, UdbsSurity («UNPLTP»), 4PP2 <NU<KUBLUEY, 261 Ne 7736

X1 B, EBAHTEJIME («MYTHH»), KAJIJIHTPA® OBAHHEC, PYKONHCH
N 7736

X1 TH CENTURY, «THE MUGHNI GOSPEL»; SCRIBE: HOVHANNES:;
MS Ne 7736
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X1 B., EBAHTEJIHE («MYTHl>»), KAJLJIMTPA® OBAHHEC, PYKOTIUCH

N 7736

X1 TH CENTURY, «THE MUGHNI GOSPEL»; SCRIBE: HOVHANNES:
MS M 7736 /







20 XU % BUBSUPUL («UNPULRS), 4PPD <NM<UVLEY, 260, N 7736

X1 B., EBAHIEJIHE («<MYI'HH>»), KAJLJILTPA® OBAHHEC, PYKOINHCh
N 7736

X1 TH CENTURY, «THE MUGHNI GOSPEL»; SCRIBE: HOVHANNES;
MS N 7736







21 XI % UdBSUPUL («UOPYLULy)

X1 B., EBAHTEJIUE («<MYT'HH»
Ne 7736.

e <NU<ULUBY, 260 N 7736
), KAJITHTPA® OBAHHEC, PYKOIUCh

XITH CENTURY, «THE MUGHN] GOSPEL»; SCRIBE: HOVHANNES;

MS N 7736.







22 XI %, udesuruy, (MU<UBUY), 260, N lii’ﬂﬁ (A0, SURGUUSP, «appp
<UrSUULSs, 1637 @)

X1 B, EBAHTEJIHE (3ALUHTHbIN JTHCT), PYKONTHCh Ne 8205 («KHH-
'TA BOMPOWEHHH»> TP, TATEBALH, 1637 T.).

XITH CENTURY, GOSPEL (END-PAGES); MS N 8205 (GR. TATEVATSI'S
«BOOK OF QUESTIONS,» 1637).
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23 X1, WAESUPYY, 260 Ne 7737
X1 B., EBAHTEJIHE, PYKONHCH Mo 1737.
XITH CENTURY, GOSPEL; MS Ne 7737.






24 X1 %, dBSUrUY, A60. Ne 7737
X1 B, EBAHTEJIHE, PYKOTIHCb N 7737
XITH CENTURY, GOSPEL; MS N 7737







25 X1 %, UdGSUrUY, 260 N 7737
X1 B., EBAHTEJIHE, PYKONIUCDL No 7737
XITH CENTURY, GOSPEL; MS Ne 7737







26 X1 %, UdESULUY, 260, N 7737
X1 B., EBAHTEJIHE, PYKONUCbL N 7737
XITH CENTURY, GOSPEL; MS M 7737
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28 XII %, Qdssuruy, ususng: AGSPNU- urnvudne, wiorna: uousanp
GPES, 260, Ne 379

X1l B, EBAHTEJIHE, NONYYATENL MNETPOC KPOHABOP, TNEPE-
NIETYHK MEPEW XAUATYP, PYKONUCH M 379

XFTH CENTURY, GOSPEL; RECIPIENT: PETROS KRONAVOR; BINDER:
KHACHATUR ERETS; MS N 379
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29 1200—1202 @@, LUNLUSHhP (eny,  uvdue duue (Eravuy), 9pp

duruy Luuny LuruEsk, ouLuNY USkeULND, Ususn uusduou-
SN PUBPU RURGPAUSE, 261, N 7729

1200—1202 TT., YAPBIHTHP (M3 MYLUA), MOHACTbIPL ABAT BAHK
(EP3HKA), KAJIJIHTPA® CBAWEHHHK BAPIOAH KAPHELLH, XY-
HNOXHHK CTENAHOC, MONYYATENb ACTBALATYP PAMC BABEP-
HALLH, PYKONHCh Ne 7729

1200—1202, «THE MUSH HOMILY>; AVAG MONASTERY (ERZNKA);
SCRIBE: VARDAN KARNETSI THE PRIEST; PAINTER: STEPHANOS;
RECIPIENT: ASTVATSATUR BABERDATSI; MS M 7729
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1200—1202, «THE MUSH HOMILY»>; Avag MONASTERY (ERZNKA);
SCRIBE: VARDAN KARNETSI THE PRIEST; PAINTER: sTEpHANoS,
RECIPIENT: ASTVATSATUR BABERDATSI: Ms N 7729
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1200—1202 TT., YAPBIHTHP (H3 MY1lA), MOHACTBIPb ABAT BAHK
(EP3HKA), KAJNJHTPA® CBAUWEHHHK BAPJIAH KAPHELH, Xy-
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JALLH, PYKONHCH N 7729 .
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SCRIBE: VARDAN KARNETS] THE PRIEST:; PAINTER: STEPHANOS;
RECIPIENT: ASTVATSATUR BABERDATSI; ms N 7729
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SAhe rugpy PFUREPAUSDH, 261, N 7729

1200—1202 TT., YAPBIHTHP (U3 MYLIA), MOHACTBIPL ABAT BAHK
(EPSHKA), KAJWIHTPA®  CBSIEHHIK BAPJAAH KAPHELM, Xy-
AOXKHHK CTEMAHOC, NOJIYYATE ACTBAUATYP PAHC BABEP-
HALH, PYKONIUCH M 7729

1200—1202, «THE MUSH HOMILY»; AVAG MONASTERY (ERZNKA);
SCRIBE: VARDAN KARNETSI THE PRIEST; PAINTER: STEPHANOS;
RECIPIENT: ASTVATSATUR BABERDATSI; MS M 7729






33 1219 @, uassuruy, rUroULAL uuunus, arp? gy ouLuNt unau,
W N 7734

1219 T, EBAHTEJIME, OBUTEJIb BAPIDKAHYA, KANIJIUTPAG H Xy-
JOXHHK KO3bMA, PYKONUCHL N 7734

1219, GOSPEL; BARDJANTCHA CLOISTER; SCRIBE AND PAINTER:
KOZMA; MS N 7734






35 1219 @, udssuruy, FUPSULAL ULUALS, rpo Gd ouauna unauuy,
AWM. Ne 7734

1219 T, EBAHTEJIME, OBHUTEJ b BAPIKAHYA, KAJIIIMTPA® W XYV-
JAOXHUK KO3bMA, PYKONUEL Ne 7734

1219, GOSPEL; BARDJANTCHA CLOISTER; SCRIBE AND PAINTER:
KOZMA; MS Mo 7734
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36 1224 @, tubsuruy, oruuucusns duue, Ususn1' duukuh  (anpuse
22N LUALULBLLS MClolub), LUOUNY  uLBLULLAY UrELY, 261,

Ne 4823

1224 T., EBAHTEJIME, MOHACTBIPD XOPAHALUATA, TOJIYYATEJb
BAHEHH (KHSI)KHA XAXBAKSIHLL M3 JOKAIDKYPA), NMEPENJIET-
YHK MOHAX AJIEKCAHOC, PYKOMHCh Ne 4823

1224, GOSPEL; KHORANASHAT MONASTERY; RECIPIENT: VANENI
(THE DAUGHTER OF PRINCE DJADJUR KHAGHBAKIAN); BINDER:
ALEKSANOS ABEGHA; MS Mo 4823






3" 1224 '-&'T udksuruy, kardovicusr JUue, USUSNY JULELh (Hnpuse
2u20N bfUL3ULS PCULR), GUAUNT  ULGLULLNIU URBIY, 260
Ne 4823 )

1224 T., EBAHTEJIME, MOHACTBIPb XOPAHAWATA, NOJYYATEJb
BAHEHH (KHS)KHA XAXBAKSIHIL M3 JOKAIDKYPA), NEPENJIET-
HHK MOHAX AJIEKCAHOC, PYKOTIHCh MNe 4823

1224, GOSPEL; KHORANASHAT MONASTERY; RECIPIENT: VANENI
(THE DAUGHTER OF PRINCE DJADJUR KHAGHBAKIAN); BINDER:
ALEKSANOS ABEGHA; MS N 4823






38 X % (1261-ps unue), uutsurdy, arpg gy suunNY  @nrny, Usu-
301 - JUSU Ly, SNUPY By, Yy WNPPCUL, 260, Ne 378

XIIB, (10 1261 I'), EBAHTEJIHE, KAJUTHTPA® K XYIOXHHK
TOPOC, NOJIYYATENH BAXTAHT, TOHUK U CYNPYTA NOCHEAHE-
o XOPHIIAX, PYKONHKCH Ne 378

XIIITH CENTURY (BEFORE 1261), GOSPEL; SCRIBE AND PAINTER:
TOROS; RECIPIENT: VAKHTA NG, TONIK AND HIS WIFE KHORISHAH;
MS M 378







39 1232 @, udssuruy, SOMNUNUR duyLe (ChrUb), 4rp2  BJ ouLuna:
PALUSPNU, USUSNY quprnT, ULy, 260, Ne 1519

1232 T., EBAHTEJIHE, MOHACTBIPL OPOMOCA (IUHPAK), KAJJIH-
FPA® H XYLOXHHK HTHATHOC, MONYYATENDL NAPOH XABPAC,
PYKOMHCbL M 1519

1232, GOSPEL; HOROMO S MONASTERY (SHIRAK); SCRIBE AND PAIN-
TER: IGNATIOS; RECIPIENT: BARON KHAVRAS; MS N 1519






40 1232 @&, UdGSUruL, <nnnsnup duue (Ghrlh), 4rh2  BU BULNAY
PALUSPAY, USU3NY Mupny, RUA U, 260, Ne 1519

1232 T, EBAHTEJIHE, MOHACTbIPB OPOMOCA (LUHPAK), KAJIJIH-
F'PA® W XYHOXHHK HIHATHOC, MOJIYYATEJL MAPOH XABPAC,
PYKONHCDb Ne 1519

1232, GOSPEL; HOROMOS MONASTERY (SHIRAK); SCRIBE AND PAIN-
TER: IGNATIOS; RECIPIENT: BARON KHAVRAS; MS N 1519







1232 @, U‘leUPU'b, ouLuN1: eppgpp NP qupepy, usuana <nu-
UvLEU £UULY, 0. N 2743

1232 1, EBAHTEJIME, XYHOXHUK FPHTOP, CbIH TFAPMTHHA, noJiy-
HATEJ b CBAMEHHHK OBAHHEC, PYKOMHCh M 2743

1232, GOSPEL; PAINTER: GRIGOR THE SoN OF GARP; RECIPIENT: HOV-
HANNES THE PRIEST; MS N 2743
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42 1232 @, UIGSUPUL, BUALNY APRANP NPAR GUPORT, USUBAY <Nd-
SULLEU LUULY, 261, N 9743

. 1232 T, EBAHTEJIUE, XYL OXXHHK TPUTOP, CblH FAPIMHHA, NOJY-
HYATEJIb CBSILIEHHUK OBAHHEC, PYKOTNHCh M 2743

1232, GOSPEL; PAINTER: GRIGOR THE SON OF GARP; RECIPIENT: HOV-
HANNES THE PRIEST; MS M 2743







43 1232 @, udssuruy, suaung PPNt NP aureby,  USUSNY <Nu-
SUTUEU LUSULY, 260+, Ne 2743

1232 T., EBAHTEJIME, XYNOXHHK FPUTOP, CbIH TAPIIHMHA, NOJIY-
YATEJIb CBAWEHHUK OBAHHEC, PYKOIMHCH M 2743

1232, GOSPEL; PAINTER: GRIGOR THE SON OF GARP; RECIPIENT: HOV-
HANNES THE PRIEST; MS Mo 2743






44 1232 @, udssuruy, ouLN arpane nrap aurepry, Ususn <nd-
ULLEU LUSUVY, 260, N 2743

1232 T., EBAHTEJIHE, XYLOXHHK TPUTOP, CbhiH FAPIIHHA, MoJiy-
YATEJIb CBAWIEHHUK OBAHHEC, PYKOIHCh M 2743

1232, GOSPEL; PAINTER: GRIGOR THE SON OF GARP; RECIPIENT: HOV-
HANNES THE PRIEST; MS N 2743







1250 @, suaunquse <NULULLEU GMES  Gd puabe wvuue,  2kn,
Ni 10359 (UUBESUrLL, Udua quye (Eravuu), 1201 @)

1250 T., XYJIOXHHKH WEPEH OBAHHEC M WHI3EP HATALL, PYy-
KOMHCb Mo 10359 (EBAHTEJIME, MOHACTBIPb ABAL BAHK (EP3H-
KA), 1201 T.).

1250; PAINTERS: HOVHANNES ERETS AND INDZER NAGHASH; ms
M 10359 (GOSPEL; AVAG MONASTERY (ERZNKA), 1201).







46 1250 @, BUALLNLLEP  <NU<ULLEU  GPGS G L2, LUILUE, 26D
Ne 10359 (ULBESUrUL, ULUG L (Gravul), 1201 @)

1250 T., XYLO)KHHKW WEPEM OBAHHEC W MHI3EP HATALL, PY-
KOMHUCb Ne 10359 (EBAHTEJIME, MOHACTBIPb ABAT BAHK (EP3H-
KA, 1201 T.).

1250; PAINTERS: HOVHANNES ERETS AND INDZER NAGHASH; MS
Na 10359 (GOSPEL; AVAG MONASTERY (ERZNKA), 1201).
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47 1251 @, udtsupuy, <INUYL

(UBLbUpL) |
N 3033

Luuppy duraun,  agn,
3t B s EBAHTIEJIUE, POMKJTA (KHITHK K1), XYILOXHUK BAPJIAH,
PYKOMHUCBL N 3033

1251, GOSPEL; HROMKLA (CILICIA); PAINTER: VARDAN; Mms Ne 3033






48 Xnr 9., Udssuriy, UrLbypy, ususna: ey UNUrUIES, a6, 7644
XII1 B, EBAHI"F.JIHE, KHJIHK K, NONYYATEN L CMBAT CIAPANET,
PYKONUCL No 7644

CXIITH CENTURY, Gos

PEL; CILICIA; RECIPIENT: SMBAT SPARAPET;
MS M 7644






49 Xl %, BAESUPUY, upRubY, ususng: yypys UNPUES, 26n, A

7644
X1l B, EBAHPEJUE, Kigynkyg :
: , 10 b © :
PYKONHCH Ne 7644 NOJIVHATENL CMBAT CMAPATET,

X111 TH CENTURY, GOSPEL; ¢ 1110, | ;
2 i RECI B S >
MS N 7644 PIENT: SMBAT SPARAPET:
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50 XIir 4., udssuruy, LUbLPuPY, Ususna: UURUS Uauruaes, ash. Ni 7644

XIII B, EBAHI'EJIHE, KHJITHKHS, NOJNYYATE b CMBAT CNAPARET,
PYKOMUCH Ne 7644

XIIITH CENTURY, GOSPEL; CILICIA; RECIPIENT: SMBAT SPARAPET;
MS N 7644






51 1268 @, udssuruy, SNULLY (UPLbybL), suaun BNPNU NNULP,
A6 Nz 10675

1268 T., EBAHTENIME, POMKJIA (KHITHKHS), XYLOXXHUK TOPOC
- POCJIMH, PYKONUCH M 10675

1268, GOSPEL; HROMKLA (CILICIA); PAINTER: TOROS ROSLIN; MS
Ne 10675
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52 1269 . udssuruy, uusuaus, wuaunn  qpepaqp £udinl,  ususna

UnuLsL LULULY, 261 No 382

1269 T, EBAHTEJIME, ACTATIAT, MEPENJETYHK CBSALWEHHHK TPH-
FOP, MOJIYYATEJL CBAIIEHHHK APAKEJ, PYKOMMHCb Ne 382

1269, GOSPEL; ASTAPAT; BINDER: GRIGOR THE PRIEST; RECIPIENT:
ARAKEL THE PRIEST; MS M 382
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